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QOROTHY MACKAILL 


in “PARTY HUSBAND” 


EXPERIMENT! 
“ILLICIT”! 


SUMMARY 


DAZZLING DOROTHY MACKAILL AS THE 
WILFUL BUSINESS BRIDE IN AN ULTRA- 
MODERN STORY OF A NOBLE MARRIAGE 
MORE FETCHING THAN 


ROUTINE STORY 


(This story contains all the important facts about “Party Husband.” 
Release it several days before the beginning of the engagament.) 


Dorothy Mackaill, whose brilliant 
characterization of an “office wife” 
recently won her such high acclaim, 
comes to the Theatre 
.... next, as the star of 
“Party Husband,” the First National 
comedy-drama of modern married 
life. 

She plays the part of a sophisti- 
eated bride who means to keep her 
individuality, to take a position in 
the business world and to associate 
with whomsoever happens to take 
her fancy for the moment. In this 
she is abetted by her husband, who 
sincerely believes that wedding ties 
should not cramp one’s style and 
that both goose and gander may par- 
take of the same spicy sauce. Jay 
is to be strictly a party-husband and 
Laura a party-wife. 

Laura secures a position in a pub- 
lishing house with a worldly gentle- 
man named Purcell, while Jay takes 
to arranging broadcast programs, all 
of which sounds eminently proper. 
Jay is taken under the doubtful pro- 
tection of a busy and bibulous lady 
named Bee. A mutual friend: tries 
to slow Bee’s speed. lLaura’s em- 
ployer takes her to a distant city 
on particular business. Jay begins 


novel by the same name by Geoffrey 
Barnes. It has been deftly directed 
by Clarence Badger, and sets and 
photography are fine, but it is the 
interpretations of character which 
make the piece so living and human. 


There is just the proper dash of! 


humor and enough humanity to coun- 
teract the hard sophistication with 
which it deals. 


Dorothy Mackaill, dazzling, pro- 
vocative, twinkling, gives a _ por- 
trayal of captivating vividness. Her 
incisive diction, the blonde bob, the 
striking ability to wear exquisite 
clothes exquisitely, makes her the 
ideal heroine. James Rennie plays 
the philandering husband, who finds 
that: theory and practice do not al- 
ways gibe—with sure technique. 

Dorothy Peterson whose fine per- 
formance in “Mothers Cry” is grate- 
fully remembered, shows her ver- 
satility in a part that is utterly dif- 
ferent. Helen Ware is her most 
amusing as the mother-in-law of the 
party husband. Jack Donahue is 1 
tippling best man at the wedding, 
Paul Poreasi does a dilletante artist 
with amorous leanings, cleverly. 
Mary Doran and Barbara Weeks are 


now at the 


DOROTHY MACKAILL 


a 


Cut No.8 Cut 30c Mat 10c 
Dazzling blonde film favorite starred as the ultra-modern 
business bride in ‘‘Party Husband,”’ the First National picture 
Theatre. 
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SYNOPSIS 


Copyright 1931 by First National Pictures, Inc. 
All Rights Reserved 


Laura Duell and Jay Hogarth are 
married and live in New York where 
Jay gets a position arranging radio 
programs while Laura becomes a 
reader for a publishing house, Soon 
after, following a broadcast, Jay 
takes Bee Canfield to his apartment. 
Laura brings Purcell, her employer, 
in for a drink and finds them kiss- 
ing. There is no scene because both 
newlyweds have agreed to experi- 
ment with marriage. 

At a party, Henry Renard, the 
host, offers insultingly to paint 
Laura and she decides to go. Jay, 
sitting in an alcove with Bee, is 
eo mbaay 
wife. Kate, a friend of Laura, 
drives Bee away and takes her place 
beside him. Laura and Purcell are 
amazed to see Jay and Kate leave 
in a taxi. Laura goes with Purcell 
to his rooms to make coffee. She re- 
peatedly calls her home but gets no 
answer. She goes home at dawn 
and finds Jay dressed to go to busi- 
ness. He confesses having spent the 
night with Kate though Laura de- 
nies any serious affair of her part. 

Laura and Purcell are sent to Al- 
bany on a copyright case and Jay 
boards a train and catches the night 
boat, finding that Laura and Pur- 
cell have adjoining staterooms. He 
finds them as Laura is pouring out 
drinks. Jay, in a fury, tosses his gun 
overboard, says that she is not 
worth worrying about, and goes. 
Laura engages a room at a women’s 
hotel and urges Kate to go and try 


to doubt the love-and-let-love| Charming. 

; : | ‘ to get Jay to sober up. Kate does 
theories which he has advocated— “Party ee a re E : ara aie ae gaa dos uotne dally to elonn-up the nlaee 
and follows in hot haste and the new Dorot y ackaill in a play WHO S WHO 2 te &, ss ods, and get his breakfast. 
witch’s pot begins to brew. which is royal entertainment. Be Rebound” and “Gypsy. On the 


The story is an adaptation of the 


sure to see it. 


JAY—Her husband, who agrees with her that old-fashioned 
marriage is the bunk... 


KATE—Old-fashioned girl who loves the new-fashioned 
girls husband ee 


~ PAT—Convivial best man at the wedding of Laura and 
Ses ees aes JOE DONAHUE 


Jay 


MRS. DUELL—Laura’s amusing mother who comes in on 
PRCsNI SH mere 


RENAUD—Ridiculously 


portraits 


BEE CANFIELD—Catty coquette who sets her cap for the 


THE CAST 


LAURA — Bride who believes in experimental marriage 
ideas till she tries them 


et ee JAMES RENNIE 


see DOROTHY PETERSON 


go se HELEN WARE 
HORACE PURCELL—Laura’s employer, who wakens 


the “green-eyed monster’ 


Se Sere aes DON COOK 


amorous 


DOROTHY MACKAILL 


of feminine 


PAUL PORCASI 


painter 


DOROTHY MACKAILL — Bril- 
liantly sophisticated actress seen in 
“The Barker,” “The Great Divide,” 
“The Woman on the Jury,” “Bright | 
Lights,” “Strictly Modern,” “Kept 


Husbands” and “The Office 
Born in Hull, England. 


Wife.” 


JAMES RENNIE — Handsome 
leading man seen in “Girl of the 
Golden West,” “The Bad Man,” “The 
Lash,” “Illicit? and “Party Hus- | 
band.” Born in Toronto, Canada. 


DOROTHY PETERSON — Stage 
success in “Cobra,” “The Fall Guy,” 
“God Loves Us,” “Subway Express” 
and “Dracula.” On the screen as 
the mother in “Mothers Cry.” Born 
in Hector, Wisconsin. 


JOE DONAHUE—0n the stage in 
“Angel Face,” “Always You” and 
on stage and screen in “Sunny.” 
Brother of the famous Jack Dona- 
hue. Born in Boston, Mass, 


HELEN WARE — Celebrated 
character actress seen in “The Com- 


screen in First National’s “The Pub- 
lie Enemy.” 
Oregon. 


Born in Portland, 


PAUL PORCASI— Comedy suc- 
cess on stage. Oreated part of Nick 
in stage version of “Broadway.” On 
the screen in “Broadway,” “Children 
of Dreams,” “Svengali” and “Party 
Husband.” Born in Palermo, Italy. 


MARY DORAN — Seen on the 
screen in “Half a Bride,” “Broad- 
way Melody,” “The Divorcee,” 
“Our Blushing Brides,’ “Remote 
Control,” and “The Criminal Code.” 
Born in New York City. 


BARBARA WEEKS—Seen on the 
stage in “Take the Air,” “Ringside” 
and “Whoopee” and on the screen 
in “Whoopee” and “Party Husband.” 
Born in Boston, Mass. 


CLARENCE BADGER — The Di- 
rector, lately did for First National 
—“‘The Bad Man,” “Murder Will 
Out,” “No, No, Nanette,” “Paris,” 


Jay and Laura meet at a night 
club and conceal their real love for 
each other. They later take a walk 
together and decide to get a divorce. 
When they return they find Mrs. 
Duell, Laura’s mother, trying to get 
into the apartment, and, to hide 
from her the state of affairs, go in 
together. Jay tries to go out that 
evening but Mrs. Duell gets them to 
go to bed, where they begin to quar- 
rel. Mrs. Duell listens, finds that 
they love each other, enters, and 
gives them a lecture after which 
they decide to start over. 


TABLE OF CONTENTS 


Feature 


Accessories 
Billing 


Exit Banner 


Exploitation 

Lobby Frames 
Prepared Reviews___3, 
Program Cut 

Routine Story _ 


EAR 0 Bae ee re MARY DORAN mand Performance,” “ToVable | “Sweethearts and Wives,” “Woman 
David,” “Abraham Lincoln,” “One| Hungry,” “The Hot Heiress” and 
SAELY—Just a pretty little girl BARBARA WEEKS Night at Susie’s,” and “Half Way | “Party Husband.” Born in San Who’s Who _______._- Bes 


to Heaven.” Born in San Francisco. 


Francisco. 


Page 


nary his 
= 


a s a 


ys—Stunts-—Tie-Ups—Ideas 


PLAY IT UP BIG! 


“PARTY HUSBAND” is in a class with those 
other popular sensations, “Office Wife,” “Mlicit’’ 
and “‘My Past.” It is astoundingly modern and of 
intense interest to all women. Get behind it with 
everything you have and yow'll find ““PARTY HUS- 
BAND” a gold mine. 

Give Dorothy Mackaill plenty of big billing. 
Her immense following will flock to see the charm- 
ing star of “Office Wife” in her most delightful 
role. Feature Donald Cook, her leading man, as 
the new screen find of the year. He is young, hand- 
some and the possessor of a fine speaking voice. 
Others in the cast who have proven their value at 
the box office are James Rennie, leading man of 
“Tllicit’’; Dorothy Peterson, who did so well in 
“Mothers Cry,’ and Mary Doran, popular screen 
vamp. 

Don’t forget that “PARTY HUSBAND” is based 
on a best selling novel, read and re-read by every 
up-to-date married person. Mention this in your 
lobby and ads. | 

Make “Party Husband” a box office party for 
your theatre! Advertise it heavy! Use plenty of 
the snappy, brilliantly colored posters available! 
Put a herald in everybody’s hand! Get out and 
get going on a red hot exploitation campaign! 

REMEMBER, IT’S ENTIRELY UP TO YOU 
WHETHER “PARTY HUSBAND” IS TO BE JUST 
ANOTHER GOOD MONEY-MAKER OR A SENSA- 
TIONAL RECORD-BREAKER! 


JANTZEN TIE-UP 


Dorothy Mackaill is one of the First National stars prominently 
jdentified with the tremendous national tie-up arranged with the Jantzen 


Knitting Mills. The scope of this campaign is far more comprehensive 
and far-reaching than any other similar co-operative plan ever attempted. 
Ten thousand retailers of Jantzen bathing suits in the United States are 
ready to get behind any picture starring Miss Mackaill. Their slogan is: 
~~~ Dorothy Mackaill weais & Jantzen.” 

Everyone of these dealers has received from the Jantzen people a 
complete tie-up campaign book which outlines the many co-operative 
possibilities and carries illustrations of all tie-up accessories which are 
supplied gratis. This includes window display material, slides, stills and 
newspaper ads. Another special feature is a Jantzen twenty-four sheet 
with plenty of space for the exhibitor to imprint 

“Dorothy Mackaill wears a Jantzen 

See her at the Strand Theatre in 

‘Party Husband.’ ” 


The exhibitor should get his local dealers to post this twenty-four 
There are numer- 
ous possibilities for peppy exploitation stunts in conjunction with the 
One, of course, is a bathing beauty contest which can 
be held on the stage of your theatre with all the contestants wearing 
Jantzen suits and a cash prize offered to the winner. The three next best 
Such a contest, of course, pro- 
vides you with an extra box office attraction in addition to the profitable 


sheet for two weeks preceding the run of the picture. 


Jantzen dealer. 


should receive Jantzen suits as prizes. 


publicity bound to accrue from it. 


A lucky number contest would also be applicable. Every woman at- 
tending an evening performance of “Party Husband” should be given a 
numbered ticket, half of which is to be torn off and dropped in a ballot 
Just before your last show every night a drawing should be held 
on the stage to pick out three numbers, the holders of which are to receive 
Tie-up with your local dealers to supply these prizes in 
return for the publicity they will receive in connection with the contest. 

You can get any further information and display material on the 
Dorothy Mackaill-Jantzen tie-up by writing direct to the Sales Promotion 


box. 


Jantzen suits. 


Manager, Jantzen Knitting Mills, Portland, Ore. 


Book Tie-Up 


Grosset & Dunlap are publishing 
a special photoplay edition of 
“PARTY HUSBAND” by Geoffrey 
Barnes. Get your local book deal- 
ers to feature this novel in their ads 
and window displays during your 
run of the picture. Supply them 
with heralds which they may im- 
print with their own ads and dis- 
tribute over their mailing list. Also 
be sure to display one or two copies 
of the book in your lounge for two 
weeks preceding the run of the pic- 
ture. 


Another good stunt to pull in co- 
operation with book stores would be 
the display of the following card in 
conjunction with any group of popu- 
lar novels that they may wish to 
feature in their windows. 


“Don’t let your husband be a 
PARTY HUSBAND. Keep him 
home nights by presenting him 
with one of these best selling 


and Party Husband 6) on a deep blue 


books. If that doesn’t work, take 
him to see “PARTY HUSBAND” Title, cast and copy green on a ¥ 
at the Strand.” 


tering in blue. 


Page Two 


Mount stills (Dorothy Mackaill 70 
ground running a flesh tint over both. 


low panel. Circle in orange with let- 


Husbands 
Night 


Here is a stunt that will make 
your theatre’s run of “Party Hus- 
band” the talk of the town. An- 


nounce in your newspaper ads that 
on an evening to be known as 
“Party Husband’s Night” every mar- 
ried man who attends the theatre 
will be admitted free provided he 
is accompanied by his wife. The 
woman, however, must pay the usual 
admission fee for her own ticket. 

The idea is unique enough in itself 
to make a great newspaper story and 
if the married couples actually take 
advantage of the offer, you’ll get no 
end of word-of-mouth publicity! 

We will be greatly mistaken if 
you don’t have to call out the police 
to turn away the crowds on “Party 
Husband” night! 


~v 


THURSDAY 


FRIDAY ~ SATURDAY ~ 5S 


Invitation 


Cards 


You can make up a clever novelty 
throwaway on “PARTY HUSBAND” 
in the form of a printed card invit- 
ing the recipient to attend the wild- 


Want 
Ads 


At a small cost you can insert a 
number of intriguing ads in the 
Want Ads and Personal Columns of 
your local papers. These should 


read as follows: 
Young man wanted—must be 
good-looking, good dancer and 
willing to attend late parties. 
See ‘PARTY HUSBAND?’ at the 
Capitol. 
PERSONAL: A lonely wife de- 
sires company of a modern 
young man to act as ‘PARTY 
HUSBAND.’ Apply in person 
Roxy Theatre. 
Young girl wanted to console 
‘PARTY HUSBAND’ who finds 
lonely nights irksome. Must be 
good-looking and playful. For 
further details attend the Globe 
Theatre. 


est party of the year at your thea- 
tre. Copy should be similar to the 
following: 

You are cordially invited to 
have the time of your life at 
the wildest party ever screened. 
Don’t be old fashioned—leave 
your principles at home and 
come prepared for a sensational 
surprise. 

WARNER THEATRE 
P. S—If you are a modern wife 
bring your PARTY MHUS- 
BAND—otherwise come alone. 
On the reverse side of the card 
your theatre ad and playdate should 
be imprinted. 


Exit Banner For Advance Display 


UNDAY 


with red lettering. 
other panel blue with white letter. 


Newspaper 


Essay Contest 


“Party Husband” is one of the 
most powerful problem plays _ever- 
ta <i 
such it makes an excellent subject 
for newspaper essay contests. One 
contest should ask the readers to 


to be presented on the screen. 


submit a list of ten rules for a happy 


married life. There can be two 


divisions to this contest—one for the 
women who must submit ten rules 
applicable to the wife’s conduct— 
the other for men who must submit 
ten rules for the husband to follow. 
Such a contest is bound to cause a 
storm of controversy and will prove 
highly profitable to the circulation 
of the newspaper which sponsors it. 
Play up the fact that “Party Hus- 
band” holds a startling answer to 
all marital problems. 

Another good suggestion for a 
contest is the question, ‘Does mar- 
riage bring freedom?” Here again 
you have a highly argumented ques- 
tion, because you will find all mar- 
ried men and women have their own 
jdeas on just how far the marriage 
contract ties one down. Any news- 


STILL NOG 


Illustration of ad with still (Party 
Husband No. 6) both in natural tones. 
Girl’s dress in lavender with copy 
at top in greenish grey. Title panel 
at bottom in yellow with blue let- 
tering. 


el- 


A STORY OF MODE 
MANNERS IN LOVE 


Enlarge still, “Mackaill 6#’ colored in flesh tint—or if possible use a poster cut-out. 
Background black with copy and title in yellow. 


Lobby Frames=Simple And Effective! 


| blue on light green. 


Y ED 


PARTY 
HUSBAND 


JAMES RENNIE 
and DONALD COOK 


ALSO 3 BIG 
VITAPHONE 
CONSE = 


Date panel should be yellow 
“Dorothy Mackaill” blue on white panel; 


Decoration should be in alternating red, yellow and green. 


Men’s Wear 
Tie-Ups 


Candy Tie-Up 


Get all the confectioners, drug 
stores and other dealers who sell 
candy to feature a display of sweets 
to be known as the PARTY HUS- 
BAND PACKAGE. Tie-up card 
copy should read: 


The title “PARTY HUSBAND” 
lends itself readily to tie-ups on any 
article of men’s wearing apparel 
such as suits, hats ties, shirts and 


shoes. The dealer should make up 
a window display featuring what- 


“If you are a PARTY HUS- 
BAND and you can’t tell the wife 
where you were last night, buy 
her a package of sweets and take 


ever particular piece of merchan- 
dise he may wish to exploit and 
plant the following display card in 
Here is the 


her to see ‘PARTY HUSBAND’ 
at the Ritz. She’ll be more than 
satisfied.” 


a prominent position. 
copy: 


“Don’t be a ‘PARTY HUS- 
BAND.’ No more lonely nights 
for you if you wear custom 
tailored shirts. ‘PARTY HUS- 
at the Strand Theatre 


Street Ballyhoo 


Imprison a man in stocks such as 
were formerly used for punishing 
minor offenders in Colonial days. 
Place him on a truck with several 
pretty girls as his guards and drive 
the truck through the town. 

A good eaption to be used on the 
signs for the ballyhoo reads: 


BAND’ 
has a vital message for every 
married man.” 


paper contest should be limited to 
essays of two hundred words. The 
stunt should be liberally advertised 


in your house program, lobby and 
on your screen. 


Husbands Beware! 


Your freedom is at stake. See 
“Party Husband” at the Strand. 


DOROTHY 


MACKAILL 
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SATURDAY ¢ SUNDA 
7a 
Mount still (Party Husband No. 
221) on an emerald green ground with 
panel at right in dark blue and title 
in yellow. Run a flesh tint over still. 
Copy panel at lower left is in white 
with red lettering. Date white on red. 


Mount still (Dorothy Mackaill 64) 
and color with a flesh tint. Band in 
center of panel in black with copy 
panel light purple. Title panel light 
green with blue lettering. Date in 


“Party Husband”’ Hits Hard At The Heart! 


Hit Hard With Your Campaign! 


“PARTY HUSBAND,” SOPHISTICATED 
COMEDY-DRAMA OF MARRIAGE AND 
MODERNITY, CAPTIVATES CROWDS 


‘Dorothy Mackaill, Stars As Business Bride In 
First National Picture, At Strand Theatre, 
James Rennie Appears In Support 


(Review Featuring the Story) 


The audience at the 


Theatre last night, gave 


enthusiastic approval to Miss Dorothy Mackaill, in her latest 
and most brilliant portrayal. Everybody remembered gratefully 
her dashing characterization of the ‘‘Office Wife’’ and marveled 
at her ability to give such a different tiist to a character which 
might have been not so distinctly dissimilar. As Miss Maekaill 


creates the role it is absolutely an- 
other personality. 

In “Party Husband,” she is cast 
as an ultra-modern bride who be- 
lieves that she should keep her in- 
dividuality though married—should 
take a place in the business world— 
and fraternize with the people who 
are congenial, whoever they happen 
to be. All goes well, at first, for 
her husband is of the same opinion. 
Laura and Jay are agreed to the 
right of each to live life as seems 
best at the moment. 

Laura gets a job with a publish- 
ing house, Jay arranges programs 
for radio broadcasting and all seems 
well—till a busy lady by the name 
of Bee—succeeds in faintly stinging 
Laura’s pet theory by bibulous at- 
tentions to Jay. lLaura’s employer 
goes with her to a distant city, pre- 
sumably on business—Jay hotfoots 
it after—and pandemonium breaks 
loose—which is just a hint of the 
story—so human, so tender, with 
such touches of real comedy, that 
the hardness of the modern theory 
is all toned into the everlasting 
practice—which Kipling describes as 
“the heart of a man to the heart of 
a maid, ever the wide world over.” 

Miss Mackaill is ably supported 
by James Rennie—as the party hus- 
band—who finally insists on being 
party - of - the - first- part. Dorothy 
Peterson proves her versatility by 
playing the part of a not-so-modern 
friend of the newlyweds—who hides 
her own love for the young husband 
—a part absolutely different from 
the highly emotional title role of 
“Mothers Cry,” which she recently 
did. 

Helen Ware is grand as the hus- 
band’s wily mother-in-law, who takes 
a hand at the critical moment. Joe 
Donahue, brother of the famous 
Jack, of “Sunny” fame, is excellent 
in a comedy role, as is Paul Porcasi. 
Mary Doran and Barbara Weeks are 
also in the cast, 

“Party Husband” is an adaptation 
of the novel of the same name by 
Geoffrey Barnes. Clarence Badger 
directed. 

You owe it to yourself to see 
Dorothy Mackaill in “Party Hus- 
band.” 


Why “Party Husband” 
Wears Colored Shirts 
On The Set 


(Current Reader) 

James Rennie, who appears in 
support of Dorothy Mackaill in 
“Party Husband,” the First National 
comedy-drama now at the ........ 
Theatre, wore colored shirt because 
he wanted to be seen in a white one 
by his audiences. Miss Mackaill’s 
dress, which appears white, was in 
reality blue. This is done because 
white takes without detail and with 
a eurious halo about the figure, 
known technically as hilation. Miss 
Mackaill is supported by Dorothy 
Peterson, Joe Donahue, Helen Ware, 
Mary Doran, Paul Poreasi and Bar- 
bara Weeks. Clarence Badger di- 
rected. The dazzling blonde star is 
at her best as the experimental 
bride. 
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ARE YOU A “PARTY 
HUSBAND”? 


(Advance Reader) 


If you are one of those up-to-the- 
minute newlyweds who believe that 
you can play around with all the 
old gang—and your wife believes 
honestly that she can do the same 
—see “Party Husband” the First 
National picture starring Dorothy 
Mackaill, which comes to the .... 
ea Theatre. It is not a preach- 
ment, but a cross-section of modern 
life, so human, so tender, so logical, 
that it gets you in spite of your- 
self. If you are an old-fashioned 
husband it will get you, too—or 
an old-fashioned wife. 


Dorothy Mackaill Makes 
Another Talkie Triumph 


(Current Reader) 

Dorothy Mackaill, who is appear- 
ing as the star of “Party Husband,” 
the First National comedy-drama of 
modern marriage, now at the 
Theatre, reached the full measure 
of her success only after the advent 
of talking. pictures. Remembered 
gratefully for her dazzling recent 
performance in “The Office Wife,” 
she now presents an even more cap- 
tivating character as a business 
bride, who believes with her young 
husband, that marriage should not 
incur the loss of individuality. 
James Rennie plays the husband. 
Clarence Badger directed. 


A FIRST NATIONAL & VITAPHONE PICTURE, 
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TOMORROW 
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Seen In Different Role 


(Current Reader) 


Dorothy Peterson, who won com- 
mendation for her recent portrayal 
of the emotional mother role in 
First National’s “Mothers Cry,” is 
appearing in “Party Husband,” lat- 
est comedy-drama of the same pro- 
ducers, starring Dorothy Mackaill, 
now at the Theatre. 
Miss Peterson plays the part of the 
“other woman” in the case, who 
makes the newlyweds wonder 
whether there is as much in the 


love-and-let-love theory as they had 


imagined. Clarence Badger directed. 


Amazed By Divorce Data 


(Current Reader) 


Dorothy Mackaill, star of “Party 
Husband,” the First National com- 
edy drama of newlywed life, now 
BE =the ao sess s Theatre, was 
amazed by vital statistics in which 
she found the statement that against 
1,200,000 marriages for 1930, there 
were 200,000 divorces. “I have had 
only one of each,” said Miss Mac- 
kaill, “and at present do not con- 
sider a repetition of either.” The 
characterization of the vivacious 
business bride is Miss Mackaill’s 
most brilliant. Clarence Badger di- 
rected. 


Artist In “Party Husband” 


(Current Reader) 


Dorothy Mackaill, who is starred 
in “Party Husband,” the First Na- 
tional comedy-drama of wedded life, 
now at the Theatre, 
is supported by James Rennie, Dor- 
othy Peterson, Joe Donahue, Helen 
Ware, Don Cook, Mary Doran, Bar- 
bara Weeks and the inimitable Paul 
Poreasi, who is cast as a dilletante 
artist of amorous propensities. 
“Party Husband” is an altogether 
delightful study of modern ideas of 
experimental marriage. Clarence 
Badger directed. 


) 


“Office Wife” Star 
Wins New Laurels 
In “Party Husband” 


(Biography, April 15, 1931) 

Dorothy Macekaill, the English ac- 
tress who won such commendation 
as the sophisticated heroine of “Of- 
fice Wife” again covers herself with 
glory in “The Party Husband,” the 
First National Picture now at the 
Theatre. 

Miss Mackaill’s home town is 
Hull, Yorkshire, England. She was 
just fourteen when she ran away 
from Thorne Academy on Wigmore 
Street in London and without much 
ado got work in the chorus of the 
Hippodrome. Between times she did 
extra work in films and with char- 
acteristic verve set sail for Amer- 
ica, crashed into the Shubert revival 
of “Florodora,” following it with an 
engagement at the Ziegfeld roof— 
where she sang. 

Edwin Carewe gave her a role in 
“Mighty Lak a Rose,” which was 
succeeded by parts in “The Fight- 
ing Blade” and “Twenty-One” in 
support of Richard Barthelmess. She 
returned to New York, bobbed her 
long blonde hair, was signed by First 
National as “Chickie” in the picture 
by the same name and made a tre- 
mendous hit. 

She was brilliantly successful in 
Warner Bros. “Office Wife” and has 
since been seen in “The Barker,” 
“The Great Divide,” “The Woman 
on the Jury,” “Bright Lights,” 
“Strictly Modern,” “Kept Husband” 
and “Party Husband.” 

Dorothy Mackaill is five feet four 
inches in height, weighs one hun- 
dred and fifteen pounds and has 
hazel eyes and blonde hair. Miss 
Mackaill was divorced from Lother 
Mendes. She lives with her mother 
in Hollywood. 


=a —— Royal riying Corps 


Ace Plays Big Part 
In “Party Husband” 


(Biography, April 15, 1931) 


James Rennie who plays the title 
role in “Party Husband” the First 
National picture now at the 

REP Theatre, joined up with 
the Royal Flying Corps at the be- 
ginning of the world war and served 
abroad for two years after the armis- 
‘tice returning to his native Toronto 
and the stage. He appeared in 
New York in such plays as “Moon- 
light,” Honeysuckle,” “Spanish 
Love,” “Crime,” “Young Love,” and 
“The Great Gatsby.” 

His interest in the stage dated 
from his days in the Collegiate In- 
stitute in Toronto where he majored 
in literature, and read hundreds of 
plays, afterward securing an acting 
position in a theatre there. During 
the years when he was playing in 
New York he spent his summers 
abroad. 

His first picture work was nine 
years ago in D. W. Griffith’s “Re- 
modeling Her Husband,” with Doro- 
thy Gish whom he afterward mar- 
ried. Mr. Rennie appeared in many 
silent pictures. Among his films since 
the days of the talking picture are 
“Girl of the Golden West,” “The Bad 
Man,” “The Lash,” “Illicit” and 
“Party Husband.” : 

James Rennie is five feet eleven 
inches in height, weighs one hun- 
dred and sixty pounds and has gray- 
green eyes and dark brown hair. 
Swimming is his favorite sport. He 
is the owner of several dogs. 


STRAND 
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Dorothy Mackaill Follows Up Her “Office Wife’’ 
Success With A Still Greater Characterization 


DOROTHY MACKAILL BRILLIANTLY 
PORTRAYS MODERN BUSINESS BRIDE 
IN GLOWING IDYL OF YOUNG LOVE 


James Rennie, Dorothy Peterson and Don Cook 
Support First National Star in “Party 


Husband,”’ Now At 


Theatre 


(Review Featuring the Cast) 
Dorothy Mackaill again creates an altogether fascinating 
young woman of the day, a character even more intriguing than 


that of the office wife which everybody remembers. 


first-night crowd at the 


thusiastically acclaimed the dazzling blonde in the character 
of Laura in ‘‘Party Husband.” 


Though the play deals with ad- 
vanced theories of marriage, the 
characters are made so living and 
human by the players, and there is 
such truth in the dashes of comedy 
and in the tenderer scenes, that the 
total effect is a cross-section of 
modern life, well worth the while 
of young and old married folks, and 
those who think of being married 
folks, to behold. 


James Rennie gives a sincere per- 
formance as Jay, the husband who 
agrees with the young bride that 
marriage should not curb one’s ac- 
tivities, or hamper one’s personality. 
He gets a job arranging radio broad- 
casts and Laura takes~a position 
with a publishing house. Her theory 
gets a slight jolt when a too-modern 
maiden takes bibulous possession of 
Jay, but true to her creed, she lets 
it pass. 

It is when she is taken to a dis- 
tant city by her employer, on a busi- 
ness trip, that Jay’s theory goes ah- 
solutely to pieces and he follows on 
vengeance bent. 
of the story which never loses its 
breathless pace till the last fadeout. 

Dorothy Peterson, who was so 
successful in the highly emotional 
title role of “Mothers Cry,” shows 
her versatility by the creation of a 
not toa-madern girl, 
the plight of the newlyweds and suc- 
ceeds in hiding her love for the 
groom. Helen Ware is at her best 
as the strong-minded mother-in-law, 
who comes in at the eritical mo- 
ment. Light comedy roles are clev- 
erly done by Joe Donahue and Paul 
Poreasi. Mary Doran and Barbara 
Weeks add to the charm of the cast. 


“Party Husband” is an adaptation 
of the novel by Geoffrey Barnes and 
Clarence Badger directed. 

The glittering performance of 
Dorothy Mackaill places her even 
more firmly in the heart of fandom. 
All who want an evening of real en- 
tertainment should go to the ..... 
Theatre, during the all too 
brief run of “Party Husband.” 


Dorothy Mackaill Comes As 
Dashing Business Bride 


(Advance Reader) 

Dorothy Mackaill, will be seen 
here next as the star of 
“Party Husband,” the First National 
comedy-drama of modern mar- 
riage. She portrays a_ clever 
bride who insists on entering the 
business world and keeping her in- 
dividuality. Her husband, played 
by James Rennie, is also convinced 
that the old marriage ideas are the 
bunk. Whether they are the bunk 
or not, is developed as the intensely 
engaging domestic drama _ proceeds 
to its logical climax. Humor, ten- 
derness and humanity blend with the 
hard, glittering modernity of the 
story. Miss Mackaill was never 
quite so intriguing. Clarence Bad- 
ger directed. 
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SHE BOBS FOR THE 
GOLDEN APPLE 


Dorothy Mackaill, who is 
starred in “Party Husband,” the 
First National picture now at the 
See ees Theatre, credits the 
bobbing of her blonde hair with 
the winning of rapid screen suc- 
cess. 

Covetous of the title role in 
“Chickie,” the picture which the 
same producers were about to 
make, she suddenly altered her 
determination never to bob, and 
appeared before the casting di- 
rector, with the boyish haircut 
which, added to her striking 
presence, her twinkle, her au- 
dacity and her general shapeli- 
ness—caused him to give her 
the part which was her first bid 
for big screen notice. 

The bob showed to splendid 
effect in her recent success “The 
Office Wife” and it is as striking 
in the part of the experimental 
bride in “Party Husband.” 

“God bless the bird that first 
invented bobs!” says Miss 


Mackaill. 


Mother-In-Law To 
Dorothy Mackaill 


(Biography, April 15, 1931) 

Helen Ware who creates the amus- 
ing Mrs. Duell, mother and mother- 
in-law to the modern newlyweds in 
“Party Husband,” the First National 
picture, featuring Dorothy Mackaill, 
now at the Theatre is 
one of the most popular character 
actresses of the day. 

Miss Ware’s father was the archi. 
tect who designed the famous the- 
atre of “Lucky Baldwin” in San 
Francisco. None of her people had 
been on the stage and it was with 
difficulty that she overcame parental] 
objections to her coming to New 
York to enter the Academy of Dra- 
matic Arts, where she earned her 
own tuition by teaching in a kinder- 
garten, giving instructions in swim. 
mng and singing in a church choir. 

Charles Frohman engaged several 
of the girls from the school as ex- 
tras at seven dollars per week and 
Helen Ware considered herself for. 
tunate to be even a supernumerary 
in “The Little Minister” with Maude 
Adams as Lady Babbie. For the 
last fifteen years Miss Ware has al- 
ternated between stage and screen. 

Among her recent pictures are 
“The Command Performance,” “Tol- 
able David,’ “Abraham Lincoln,” 
“One Night at Susie’s, “Half Way 
to Heaven” and “Party Husband.” 
She is five feet five and one half 
inches tall, weighs one hundred and 
forty-three and has gray eyes and 
platinum gray hair. 


Helen Ware Plays | 


KIS$ .. | 
BLIT 
DON’T 


A story of our modern 
married children . . of 
their new ideas on the 
oldest subject in the 
world .. love! 


DOROTHY 


It’s been going 
on since Eve 
said to Adam 
-- Don’t be a 
Party Husband“ 


MACKAILL 


PARTY HUSBAND 


DONALD COOK e Dorothy Peterson 


Joe Donahue, Helen Ware, Mary Doran, James Rennie 


A First National Vitaphone Production 


YOUR THEATRE SIG 


(White on Black) 


@ Directed by CLARENCE BADGER 
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WHAT IS A “PARTY | Wife Of A ‘Party Husband’ 


HUSBAND”? 


(Advance Reader) 

You will find out, to your entire 
“Party 

Mac- 
kaill in the First National comedy- 
drama of marriage a la mode, which 
comes to the Theatre .. 
ee next. James Rennie is the 
man who rejoices in the title. 
“Party Husband” is no preachment 
but an up-to-the-minute and highly 
entertaining cross section of the 
life of today—with just the proper 
dash of humor and humanity to re- 


satisfaction when you see 


Husband” starring Dorothy 


lieve the hardness of the sophistica-! sophisticated. 
| Husband.” 


tion, 


Must Expect Listeners-In 


(Advance Reader) 
Dorothy Mackaill caps the eli- 


max of brilliant characterizations 
in “Party Husband” the First Na- 
tional comedy-drama of modern mar- 
riage, which comes to the 
Theatre next. She was 
willing to share her husband in the- 
ory, but discovered that practice is 


not quite the same as theory. His 
ideas were the same, until — but 


that’s the story. An ultra-modern 
story, which is as human as it is 
Don’t miss “Party 


Actors Out Of Work 
Said To Have Begun 
Colored Shirt Mode 


(Current Story) 

One of the most radiant gowns 
worn by Dorothy Mackaill in her 
First National starring vehicle 
“Party Husband,” now at the 
Theatre, appeared to be white 


on the screen in the first takes. 


This was due to the false action 


of the camera on the film. If pure 


white were used for clothes and il- 


luminated by the brilliant lights 
used on a set it would photograph 


with a sort of halo around its edges 
and the gown would appear as blank 
white, with no details showing. 
White was long ago discarded as 
a screen color—pastel shades of the 
primary colors, red, yellow and blue 
being substituted when it was found 


they photographed white. In fact, 
the fad which swept the country 
several years ago when men wore 
solid color shirts of red, yellow and 
blue is said to have originated in 
Hollywood, where actors out of 
work wore shirts of those colors to 
give the impression of prosperity. 
Clarence Badger directed “Party 
Husband” with a supporting cast in- 
cluding James Rennie, Dorothy 
Peterson, Joe Donahue, Don Cook, 
Mary Doran and Paul Poreasi. 


Don Cook Of Oregon 
Plays Business Man 
In “Party Husband” 


(Biography, April 15, 1931) 

Don Cook, who plays the galli- 
vanting business man in “Party Hus- 
band,” the First National picture 
featuring Dorothy Mackaill, now at 
the Theatre, left a busi- 
ness career for the more spectacular 
life of the stage. 


Upon graduation from the Uni- 
versity of Oregon where he had 
studied farming he went into the 
lumber business. Finding time hang- 
ing heavy on his hands he joined 
the Kansas City Community Players 
as relaxation and was so successful 
in the roles he portrayed that the 
perennial Mrs. Fiske, seeing him act, 
at once asked him to appear with 
her in a revival of “The Rivals.” 


He next went into stock in Syra- 
cuse and in due time came to the 
New York stage where he appeared 
with Madge Kennedy in “Paris 
Bound” and as the male lead in 
“Half Gods,” “Rebound” and “Gypsy.” 


His first screen work was in a 
Vitaphone short subject. He created 
a powerful character as Mike, the 
soldier brother in Warner Bros. 
“The Public Enemy.” Mr. Cook 
was born in Portland, Oregon. 


Jack Donahue’s Kid 
Brother Joe, Comedy 
Hit With Mackaill 


(Biography, April 15, 1931) 


Joe Donahue, who appears as the 
convivial best man in “The Party 
Husband,” the First National pic- 
ture featuring Dorothy Mackaill, now 
at the Theatre, was un- 
derstudy to his famous brother Jack, 
making his initial stage bow as his 
substitute in “Angel Face.” 


He served in the same capacity in 
“Always You” and then went into 
vaudeville on his own, and won de- 
served success. During the run of 
“Sunny,” Joe doubled for Jack for 
two weeks opposite Marilyn Miller 
at whose suggestion Joe was signed 
for the screen version of “Sunny.” 


Joe Donahue is primarily a dancer 
but is now under contract with First 
National and doing light comedy 
roles. He is unmarried and lives in 
Hollywood. He was born in Boston, 
January third, 1903, and upon grad- 
uation from the grade schools at 
fifteen, at once went into the en- 
tertainment world. 


Donald Cook, One Of Broadway’s Best Leading 
|, Mile rad ethane snot 


WHAT’S A HUSBAND BETWEEN FRIENDS 


SIS 


Cut No. 10 Cut 30c Mat 10c 
Dorothy Mackaill as the business bride objects to the 
attentions of Dorothy Peterson to James Rennie, the groom, 
in ‘‘Party Husband,’’ a First National Picture now at the 


Theatre. 


So Dorothy Mackaill 


Only One-Half Of One 


Reads Up On Divorce |Per Cent Of Us Don’t 


Increase Statistics 


Star of ‘Party Husband,”’ Soon 
At Strand Theatre, Gives 
Results Of Vital Statistic 
Record. 


(Advance Story) 


It is no myth that the sea of mat- 
rimony in the United States has 
been growing more and more choppy 
as the years pass, according to Doro- 
thy Mackaill, who has the starring 
role in First National’s Vitaphone 
production, “Party Husband,’ com- 
ing to the Theatre 
next. ; 

“The year 1930 was the stormiest 
year in the history of the United 
States with more marital barks 
foundering than ever before and 
1931 is apparently out to set a new 
record of divorces,” says the star 
of “Party Husband.” “According to 
statistics which I have been reading, 
divorce has inereased in ratio to 
woman’s power to earn her own liv- 
ing. More power to her. 

“T discovered that in 1887 out of 
every 100 marriages, five and a half 
ended in divorce. This figure in- 
creased slowly through the decades, 
with seven getting divorces in 1897, 
eight and two-tenths in 1907, ten 
and six-tenths in 1917 and seventeen 
in 1930. The biggest leap forward 
occurred immediately after the war 
when the figure jumped from eleven 
and six-tenths in 1918, to thirteen 
and four-tenths in 1920. 

“The increase of divorce has 
grown since at the rate of one-half 
to one per cent every year until 
today the ordinary person has five 
chances of staying married to one 
chance of ending in a divorce court. 
In 1930 there were 1,200,000 mar- 
riages and 200,000 divorces!” 

“Party Husband” is an _ in- 
triguing story of modern marriage. 
Dorothy Mackaill is supported by 
James Rennie, Dorothy Peterson, Joe 
Donahue, Helen Ware, Paul Poreasi, 
Mary Doran, Barbara Weeks and 


Desire To Be Married 


“Party Husband,” Starring 
Dorothy Mackaill, Now 
At Theatre 


(Current Story) 

“Party the comedy- 
drama of experimental marriage star- 
ring Dorothy Mackaill, now at the 
Theatre, brings up 
some interesting marriage statistics. 


Husband,” 


Those who know say that sixty 
pereent of the Americans of mar- 
riageable age have taken advantage 
of the possibilities for what is known 
as connubial felicity. In addition 
to the sixty percent, 
eight percent are widowed and one 
percent divorced. Of the remaining 
thirty-one percent, all but a frac- 
tion of one percent are vitally in- 


courageous 


terested either in trying to get in, 
or finding reasons why they should 
stay out. The other half of one per- 
cent isn’t interested in the ball-and- 
chain, probably never heard of it, 


nor of the movies either. 

“Party Husband” ultra- 
modern study in sophistication as to 
the marital tie, including certain 
matters which are not so modern but 
equally exciting. Dorothy Mackaill 
is captivating as the bride. James 
Rennie plays the “party husband” 
who decides he wants to be the 
main-line husband or 


is an 


none at all. 


Others in the cast are Dorothy 
Peterson, Joe Donahue, Helen Ware, 
Don Cook, Paul Poreasi, Mary Doran 
and Barbara Weeks. The play is 
based on the novel of the same name 
by Geoffrey 


Barnes. Clarence 


Don Cook. Clarence Badger directed. | Badger directed, 


DOROTHY 


CKAILL 
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Blonde Sophisticate 
Of “Office Wife” Now 


Does Business Bride 


Dorothy Mackaill, Starred In 
“Party Husband,’’ Comes To 
Strand Theatre Soon 


(Advance Story) 


Dorothy Mackaill, whose dazzling 
blonde beauty and _ sophisticated 
manner so dominated “Office Wife” 
is to be seen at the 
PH OBLETO asso cial, coc ties oa 
“Party Husband,” the First Na- 
tional comedy-drama, as an ultra- 
modern bride, who believes with her 
husband that marriage should be 
only an experiment. 


Miss Mackaill suffuses the part 
with the refreshing vivacity and 
humor which she herself seems to 
embody and James Rennie is be- 
lievable as the husband who is not 
unwilling to be a “party line” mate 
—but loses his belief in the theory 
when his bride makes a bit too free 
use of the party-wife idea. 

Others in the east are Dorothy 
Peterson, the versatile young actress 
who was so moving as the mother 
in “Mothers Cry”—as the woman 
who, while not so modern as the 
bride and groom, thinks it just too 
bad to have a good-looking young 
husband running around loose, with- 
out any apparent regard from his 
wife. 

Joe Donahue, brother of the late 
Jack Donahue of “Sunny” fame, 
does amusing work as the inebri- 
ated best man. Helen Ware is the 
bride’s mother, who keeps an eye 
on proceedings and gets her innings 
before the last fade-out. Don Cook 
is the business man who employs the 
bride and wants to marry her in case 
what doesn’t happen might happen. 
Paul Poreasi, Mary Doran and Bar- 


| bara Weeks are also in the cast. |” 


“Party Husband” is an adaptation 
of the novel of the same name by 
Geoffrey Barnes. Clarence Badger 
directed. 


Travelers’ Aid Saves 


The Day For Stranded 
Magazine Cover Girl 


(Advance Story) 


She wasn’t the “Magazine Cover 
Girl” yet, nor had she known the 
hospitable Rehearsal Club nor the 
Y.W.C.A.—all those things came 
after she had told the Travelers’ 
Aid about how she had landed in 
New York with forty dollars—had 
been looking for a theatrical job— 
had come to her last penny—and 
was up against it generally in all 
but one thing—that was her de- 
termination to succeed. 


The Travelers’ Aid helped to work 
out her problem and in the mean- 
time she kept on dogging casting 
directors till she actually secured a 
bit in “The Cat and the Canary.” 
Then came a road show part and 
First National’s contract. Her por- 
trayal of the mother in “Mothers 
Cry” put her in public favor and 
now she plays an entirely different 
part in support of Dorothy Mackaill 
in “Party Husband,” the First Na- 
tional comedy-drama which comes to 
the Theatre 


You will have guessed by this that 
the young lady in question is Doro- 
thy Peterson. Others in the cast 
are James Rennie, Joe Donahue, 
Helen Ware, Don Cook, Paul Por- 
easi, Mary Doran and Barbara 
Weeks. The play is an adaptation 
of the novel of the same name by 
Geoffrey Barnes. Clarence Badger 
directed. 


DONALD COOK IS 
A COMING STAR! 
FEATURE HIM IN 

YOUR ADS! 


Wedding Cake Stirs 
Up Studio Riot 


The well known fact that one 
can’t have the cake and eat it, 
too, was demonstrated during the 
filming of “Party Husband,” the 
First National picture starring 
Dorothy Mackaill, now at the 
arial Se a ea A ETS Theatre. 

The wedding of the principals 
in the experimental marriage is 
the opening scene of “Party 
Husband,” and one of the pro- 
perties is a huge wedding cake. 
Accustomed to cakes of card- 
board, the whole cast was thrown 
into a state of extreme excite- 
ment by the discovery that the 
cake was real. A special guard 
was placed over the tantalizing 
confection and the shooting went 
on in the uneven tenor of its 
way. 

Miss Mackaill is supported in 
the ultra-modern comedy-drama 
by James Rennie, Dorothy Peter- 
son, Don Cook, Joe Donahue, 
Mary Doran and Paul Porcasi. 
Clarence Badger directed. 


Queen of Blonde Bobs Stars 
In Daring “Party Husband” 


(Advance Reader) 
Dorothy Mackaill who made such 


a dashing figure as the blonde 
bobbed “office wife” will be seen 
Qt thers fie. Theatre ........ 


next as the star of “Party Husband” 
the First National comedy-drama of 
modern married-business life. Miss 
Mackaill gives the best performance 
of her career as the amazing busi- 


ness bride. James Rennie is the 
“party husband.” Here is one not 
to miss. 


Talk-On-The-Walk 
Expert Kept Busy 
In “Party Husband” 


(Advance Story) 

The stirring action of “Party 
Husband,” the First National pic- 
ture starring Dorothy Mackaill, 
which comes--to the 7 7i\..’.. cs .:: 
Theatre next, meant 
busy days for that wisest of talkie 
experts, the talk-on-the-walk man. 


Although this gentleman has been 
on the job, in one way or another 
since the beginning of talking pic- 
tures, experience has made him an 
artist. In the old days of melodra- 
matic chases on horseback, the hero 
or villain always reined up in front 
of the camera, so that the audience 
would know just who he was. At 
that time it was impossible to record 
the dialogue, except at certain spots 
on the set where microphones were 
hidden. 


Now the multiple microphones 
have been reduced to a small num- 
ber, or even to one, and this one is 
highly flexible, being placed at the 
end of a steel arm which can be 
swung in any direction or extended 
to any part of the ordinary-sized 
set, absolutely without noise. Thus 
it can be used to follow immediately 
overhead any player as he walks 
about the set, in a natural way, 
talking. 


“Party Husband” makes exten- 
sive use of the talk-on-the-walk ex- 
pert. Supporting Miss Mackaill in 
this production are James Rennie, 
Dorothy Peterson, Joe Donahue, 
Helen Ware, Don Cook, Barbara 
Weeks, Mary Doran and Paul Por- 
casi. 


DOROTHY 


with 


MACKAILL 
PARTY HUSBAND 


DONALD COOK 
JAMES RENNIE 
JOE DONAHUE 
Dorothy Peterson 


A First National and Vitaphone Hit 


SAENGER 


Dorothy Mackaill is 
better than ever in 
this story of a noble 
marriage experiment 
that went wrong! 


in 
“HOW I PLAY 
GOLF” 
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narrow confines of Wigmore Street 


When Clarence Badger Directs You Can Be Sure 
Of A Box-Office Hit. He Knows Your Business! 


USHERED INTO THE WORLD DURING 
MADDEST OF MARCH STORMS, STAR 
IS STILL KINDRED TO WHIRLWIND 


Dorothy Mackaill, Starred In “Party Husband,” 
First National Picture, Now At Strand, Is 
Indebted Only To Herself For Fame 


(Biographical Feature, April 15, 1931) : 

Dorothy Mackaill arrived in Hull on the stormiest March 
wind that ever blew over England, and having arrived, an- 
nounced herself shrilly and promptly took command of the 
sturdy Scotch-Irish household which is now so widely seattered. 
Father Mackaill still manages the dairy known picturesquely as 
The Maypole, in Hull; brother Harry is off in Australia on 
colonial business and mother is in 
Hollywood where Dorothy is stead- 
ily winning fame and fortune, star- 
ring in such an up-to-the-minute pic- 
tures as “Party Husband,” which is 
to be seen now at the 
Theatre. 

Dorothy dramatized everything, 
including herself, at an amazingly 
early age, was mildly stage-struck 
at the age of six, and at ten had 
decided that come what might, she 
would be one of the barelegged dane- 
ers in the front row in the home 
town playhouse. Then she would go 
out into the big world—she must go 

| —Dick Whittington and his eat had 
done it—so must she. She was thir- 
teen before her entreaties brought 
results, and she was sent up to Lon- 
don as a pupil of Thorne Academy 
—on a street, the name of which 
delighted Dorothy — suggesting 
grease paint and rowdy costumes and 
fantastic headgear—and_ tripping 
feet—it was Wigmore Street. 

Fer nine months Miss Flutter- 
budget bore it—winning more or less 
commendable marks—doing her ex- 
ercises—trying to forget that the 
London of Nell Gwynne and Prince 
Charming and Drury Lane and the 
Hippodrome that roared beyond the | 


“Come up, dear! 
Don’t be old fash- 


ioned. Jay is a 


“party husband.” 
He was out last 
night with an old 
And 


what’s sauce for 


sweetheart. 


the goose - - - ”’ 


For nine long months small Dot- 
and-Carry-One conformed to the 
rules—and then one day—a stormy 
day—for it was always on stormy 
days she felt her power most keenly 
—she scaled the wall that shut in 
Thorne Academy—and with her 
small belongings in a snug bundle, 
clutched tightly—she scuttled down 
Wigmore Street—leaving it behind 
forever. 


What a week that was—what a 
triumphant week—for at its end she 
found herself dancing barelegged in 
the front row—just as she dreamed 
of doing—only it was not in old 
Hull in Yorkshire—but on the vast 
stage of the London Hippodrome— 
and the number was appropriately 
named “The Chicken Walk.” 


The ‘number become so popular 
that it was lifted from the show and 
sent to Paris. Dorothy didn’t mind 
the rough passage across the Chan- 
nel—her ambition was made of 
sterner stuff! The towers of New 
York were looming in her mind— 
Broadway—would she ever reach 
Broadway? Certainly! She thanked 
whatever powers may be for the 
Irish in her, which gave her humor, 
and the Seotch which made her 
stubborn, determined, unconquer- 
able. * 


Between times Dorothy had taken 


A Story of a couple 


who were so modern 
that they weren't 


Modernistic Art Kidded In 
Scene of ‘Party Husband’ 


(Advance Reader) 


A studio decorated in the extreme 
of modernistic art presided over by 
a dilletante artist played with subtle 
comedy sense by Paul Poreasi, makes 
up one of the amusing scenes of 
“Party Husband,” the First Na- 
tional comedy-drama starring Dor- 
othy Mackaill, which comes to the 
ete. a Theatre 
next. “Party Husband” is an ab- 
sorbing study of modern theories of 
experimental marriage. James Ren- 
nie is cast as the husband. Clar- 
ence Badger directed. 


the 


M 


screen’s 


DONALD 


Learn all about this noble 
marriage experiment from 


modernist. 


DOROTHY 


ACKAILL 


DOROTHY PETERSON 


Nine Stars Hitched To Screen is Harder Task 
36 Covered Wagons | Master Than The Stage 
Avers ‘Party Husband’ 


James Rennie Who Plays the 
Title Role In “Party Hus- 
band,” Starring Derothy 
Mackaill, At 
Theatre, Talks Interestingly 
of Talkies 


(Current Reader) 


Dorothy Mackaill’s starring vehi- 
cle, “Party Husband,” the First Na- 
tional comedy drama now at the 
ee ee Theatre, presents nine 
players on the sereen and four times 
as many people back stage to carry 
on the mechanical operations neces- 
sary to make the stars twinkle pro- 
perly. Miss Mackaill’s support in- 
eludes James Rennie, Dorothy Peter- 
son, Joe Donahue, Helen Ware, Don 
Cook, Paul Poreasi, Mary Doran and }- 
Barbara Weeks. Clarence Badger 
directed. 


(Short Feature) 


The screen is an infinitely more ex- 
acting master than the stage in the 
opinion of James Rennie who is 
playing opposite Dorothy Mackaill 
in her First National starring vehi- 
cle “Party Husband,” now at the 
Theatre, 


“Tf an actor signed for a play in 
New York in August, for example,” 
says Rennie, “he spent three weeks 
rehearsing before the play started. 
After the first week or two while he 
was experimenting with the effect 
on the audience of a slight change 
in the inflection of a line, there was 
no more hard work. The actor had 
merely to report to the theatre every 
night except Sunday and for two 
matinees. If the play chanced to 
be a success he could stay the whole 
season in the one role and never 
have to learn a new line. 


“But on the screen it is different. 
If a play has a good run in New 
York and lasts six months the men- 
tal effort becomes nil. In the same 
six months in Hollywood one may 
make several talking pictures, each 
with an entirely different character- 
ization. An actor must be on the 
set at nine and work until five as a 
tule and then he is expected to learn 
his lines for the next day’s work 
during the evening. 


“Of course, in sereen work, a 
player often gets several complete 
j bana,“ the First ~ Nationzti-~ preville 

Gays ‘or r€sv during producuon wie 
other players are being filmed. To 
a person trained in stage discipline 
and accustomed to working every 
day this is a rare treat. But on the 
whole, motion picture work takes 
more time and mental effort than 
the stage ever did.” 

The supporting cast of “Party 
Husband” includes Dorothy Peter- 
son, Joe Donahue, Don Cook, Paul 
Poreasi and Mary Doran. Clarence 
Badger directed. 


favorite 


“Party Husband” Has 
Nine Players And A 
Set-Crew of Forty 


(Current Story) 
For every star that appears on 
the screen there are from thirty to 
one hundred behind it, not counting 
the many others engaged in labora- 
tory and theatre work. For in- 
stance; in “Party Husband,” the 
First National picture starring Dor- 
othy Mackaill, now at the 


The crew consists of one director, 
two assistant directors, three camera- 
men, three assistant cameramen, one 


COOK 


even satisfied with 
an ordinary marriage 


bits in a few British films—but she 
didn’t like bits, she wanted to be 
the whole show. So, she took things 
into her own hands, bought passage, 


head electrician, nine assistant elec- 
tricians, one script girl, one hair- 
dresser, one maid, one prop man, one 


JOE DONAHUE e HELEN WARE 
MARY DORAN e JAMES RENNIE 


A First National Vitaphone Production 


and in due time arrived in the har- 
bor over which the Goddess of 
Liberty presides—crashed Broadway 
—and in less time than it takes to 
tell it was gripping the light fantas- 
tic in a Shubert revival of “Flora- 
dora.” 

Mr, Ziegfeld, never averse to : 
blonde appeal, noted the shapeliness, | to suit the Hurricane Lady and she 
the dashing manner, the intriguing | tore up the contract and rushed back 
English aecent, the Irish twinks, | to Little Old New York. Then along 
and, since Jacqueline Logan had| came “Chickie,” the emotional char- 
just left the show—he gave Dorothy | acter which had won thousands of 
a riotous song to sing—and,; not at| admirers through its appearance as 
all astonished, she found herself the| a serial. 
hit of the “Follies.” Mackaill impulsively bobbed the 

Edwin Carewe wanted her for the| golden hair that up to this time had 
films—gave her a role in “Mighty | been streaming down her back, like 
Lak a Rose” and she later had minor| that of the heroine of the old song. 
parts with Richard Barthelmess in Bobbed, striking, chic, she made her 
“The Fighting Blade” and “Twenty- Fest big bid for screen fame—and 
One.” A Hollywood contract fol-| bids have gone up with each picture 
lowed but things moved too slowly | in which she appears. She was given 
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a long term contract with First Na- 
tional and added to her sereen for- 
tunes in such pictures as “The 
Barker,” “The Great Divide,” “The 
Woman on_ the Jury,” “Bright 
Lights,” “Strictly Modern,” “Kept 
Husbands” and “The Office Wife.” 

So the youngest of the Mackaills 
of Hull has arrived. She married 
in haste to repent at leisure, cut 
repentance short by a divorce, means 
to. remain single—though she has 
been known to change her mind. She 
dislikes methodical people and rou- 


tine details—adores cricket—plays 


Directed by CLARENCE BADGER 


prop boy, four grips, one makeup 
man, one still man, one sound.moni- 
tor, two microphone men, one sound 
and switch man and the recording 
crew in the recording room. 


“Party Husband,” comedy-drama 
of experimental marriage, presents 
Dorothy Mackaill, supported by 
James Rennie, Dorothy Peterson, 
Joe Donahue, Helen Ware, Don 
Cook, Paul Poreasi, Mary Doran and 
Barbara Weeks. The play is an 
adaptation of the novel by the same 
name by Geoffrey Barnes. Clarence 
Badger directed. 


\cciistenintndetiiaaiataigiasbeisiinbiapaasipieneannticedere oT 
SEE PAGE 2 


FOR NOVEL 
LOBBY FRAMES 


YOUR THEATRE SIG 


the piano—sings well—never keeps 
a diary—is democratie and univers- 
ally liked. This amazing person is 
five feet four, weighs one hundred 
and fifteen—has hazel eyes—cropped 
blonde hair—a contagious laugh and 
—you may see her now at the .... 
Theatre as the astonishing 
bride of “Party Husband.” 
Dorothy Mackaill is still in a 
storm—that is a screen matrimonial 
storm—in “Party Husband.” James 
Rennie, Donald Cook and Dorothy 
Peterson are in the cast. Clarence 


Ba directed. 


OATS 


- Dorothy As A “Modern” Until Another Woman 


_ Tries to Steal Her Husband. A New Kind of Story. 


Gives No Credit To 
Dramatic School As 
Aid To Her Success 


(Biography, April 15, 1931) 


Dorothy Peterson, who plays the 
part of Kate in “Party Husband” 
the First National picture now at 
the Theatre, gives no 
eredit to the dramatic school which 
she attended for two years, for her 
success, according all the credit to 


luck, pluck and hard work. 


Born in Hector, Wisconsin, she 


graduated from high school at Zion 
City, Ill. meaning at the time to 
continue at the University of Wis- 
consin. Being a woman, she made use 
of her right to change her mind 
and went to Chicago to study opera. 
Seeing Ina Claire in “Polly with a 
Past” she became stage-struck. After 
the two years which she considers 
wasted, she had experience in stock 
and on the road in an Ibsen reper- 
tory company—and suddenly decided 
to come to New York. 

She arrived with forty dollars cash 
and forty millions in determination. 
She posed for artists, did bits on the 
stage, was finally given the lead in 
“All God’s Chillun Got Wings.” Be- 
coming socialistically inclined she 
enrolled in the New School for So- 
cial Research—attended Columbia 
University—and ineidentally  ap- 
peared with much success in such 
plays as “Cobra,” “The Fall Guy,” 
“God Loves Us,” “Dracula” and 
“Subway Express.” 

First National signed her to a long 
term contract and her first role was 
the intensely emotional one of the 
mother, in “Mothers Cry.” Miss 
Peterson’s ancestry is Swedish. No 
member of her famiernkas een in 
the profession. 


Dorothy Mackaill Is 
Starred In Gay Idyl 
Of Modern Marriage 


“Party Husband,” First Na- 
tional Picture Comes To 
The Strand Theatre 

Next. 


(Advance Reader) 


Dorothy Mackaill the dazzling 
blonde who created such a sensation 
as the star of “Office Wife,” outdoes 
herself as a modern business bride in 
“Party Husband” the First National 
comedy-drama which comes to the 
Theatre next. 

She appears as the wife of a 
youth whose ideas on marriage are 
as newfangled as her own. She be- 
lieves, as so many do, that old 
marital customs and loyalties are 
outmoded. Both believe that mar- 
riage should not rob an individual 
of his individuality nor deprive him 
of the right to enjoy the intimacy 
of others. 


They live to find out that this 
theory works better when neither 
of the parties concerned has a pos- 
sessive regard for the other, and 
when each is rather relieved by 
putting the blame for irregularities 
on the other. “Party Husband” is 
anything but a preachment. It’s an 
altogether entertaining study of the 
youth of today. 


James Rennie is well cast as the 
gallivanting husband. Others in the 
east are Dorothy Peterson, Joe Don- 


ahue, Helen Ware, Don Cook, Paul 
Poreasi, Mary Doran and Barbara 
Weeks. The play is an adaptation 
of the novel of the same name by 
Geoffrey Barnes. Clarence Badger 
directed. 


SEE PAGE i1 


FOR SPECIAL 


5-COLUMN AD! 
IT’S GREAT! 


Dorothy Mackaill Glitters 
Through “Party Husband” 


(Advance Reader) 

Miss Dorothy Mackaill, whose 
dazzling presence made such a suc- 
cess recently of the role of “office 
wife” comes to the The- 
atre next in the First 
National comedy-drama of modern 
marriage, “Party Husband” in which 
she plays the part .of a party-wife 
whose time is divided between busi- 
ness and a party-husband. The pic- 
ture is a sophisticated cross section 
of marriage a la mode. 


“Party Husband” 
Is In A Class 
With “tlicit’”’ 

As a Box Office 
Hit! 
Get Behind It 
In A Big Way! 


DOROTHY 


MACKAILL | 
PARTY HUSBAND 


with DONALD COOK 


Dorothy Peterson, Joe 
Donahue, Helen Ware, 
Mary Doran, James Rennie 


A First National Vitaphone Production 
Directed by CLARENCE BADGER 
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MODERN 


. . in thought, 
in dress . . and 
in Love! They 
married ona 
new idea. Can 
marriage allow 
new ideas? . . 
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Party Husband Downs 
Too Much Strong Tea 


Even For A Canadian 


(Current Story) 
James Rennie, who is playing op- 
posite Dorothy Mackaill in her First 


National starring vehicle, “Party 


Husband,” now at the ............ 


Theatre, drank five gallons of cold 
tea during the filming of the picture. 
Rennie was enacting the scenes in 
which the party husband tries to go 
to the dogs via the hard liquor route 
and nothing looks more like hard 
liquor than the innocent, innocuous 
beverage known as cold tea. 


Although Canadian-born and 
reared with the Britisher’s penchant 
for afternoon tea, Rennie has fore- 
sworn his inherited: taste and is now 
an ardent coffee devotee—and will 
remain so until he has to drink five 
gallons of it in two days. He says 
the chances are that he will end up 
on a milk diet. 

Others in the cast of “Party Hus- 
band” are Dorothy Peterson, Joe 
Donahue, Helen Ware, Don Cook, 
Paul Poreasi, Mary Doran and Bar- 
bara Weeks. 
rected. 


Badger Directs Miss 


Mackaill In Wise 
“Party Husband” 


(Biography, April 15, 1931) 


Clarence Badger, who so cleverly 
directed “Party Husband” the First 
National comedy-drama featuring 
Dorothy Mackaill, now at the ...... 

Theatre—after his graduation 
from the Boston Polytechnic Insti- 
tute, devoted his time to sketching 
and writing for Pacific Coast papers 
and for the “Youth’s Companion.” 


He entered pictures as scenarist 
for Wilbert Melville Lubin Company, 
later doing the same for Lubin, 
Universal and Keystone. He first di- 
rected for Keystone in 1915, then 
Goldwyn, where he made a Will 
Rogers series—then for First Na- 
tional, Metro, Famous Paramount 
and Sennett. Since 1929 he has di- 
rected exclusively for First National. 

Among his directorial achieve- 
ments are “The Bad Man,” “Murder 
Will Out,” “No, No, Nanette,” 
“Paris,” “Sweethearts and Wives,” 
“Woman Hungry,” “The Hot Heir- 
esse”? and “Party Husband.” Mr. 


Clarence Badger dal hue, ger was born in San Francisco 
Doramne eighth, 1880. 


_{ Clarenc 


Eva Le Gallienne 
Pupil Is Seen In 
“Party Husband” 


(Biography, April 15, 1931) 


Mary Doran, who plays the part 
of Bee Canfield, the other woman, 
in “Party Husband,” the First Na- 
tional picture featuring Dorothy 
Mackaill, now at the 
Theatre, specialized in art at Col- 
umbia University but chose the stage 
as a career, when the chance came 
for her to study under the direction 
of Eva Le Gallienne. 

Her first role was in Belle Baker’s 
“Betsy” and she next did an im- 
portant specialty number in Zieg- 
field’s “Rio Rita.” Her family moved 
to California and she accompanied 
them, playing the lead in a small 
independent picture, after which she 
returned to the stage in David Bel- 
asco’s “Saturday’s Children.” 


Her first real screen break came 
in “Half a Bride,” She has since 
played in “Broadway Melody,” “The 
Divorcee,” “Our Blushing Brides,” 
“Remote Control,” and “The Crim- 
inal Code.” 

Miss Doran is five feet one and 
one half inches tall, weighs one hun- 
dred and three pounds and has dark 
red hair and brown eyes. She was 


born and educated in New York 
City, where her father is an 
attorney. 


Morale Required By 
War Service Trains 
Flyer To Be Actor 


(Current Story) 

James Rennie, who appears in 
“Party Husband,” the First Na- 
tional comedy-drama starring Dor- 
othy Mackaill, now at the ........ 
‘Theatre, considers the two years of 
the World War in which he was a 
member of the Royal Flying Corps, 
to have been excellent training for 
the make-believe required in the act- 
ing profession. 

“One had to act all the time, for 
one’s own good, and for the effect on 
others,” says Mr. Rennie. “One had 
to be nonchalant under danger, and 
gay when quarters weren’t all they 
might have been, when letters from 
home didn’t come, and the good old 
war seems to be going on to the 
end of time. We were all pretend- 
ing. We tried to play the part well, 
whether we liked it or not!” 

Others in support of Miss Mackaill 
in “Party Husband” are Dorothy 
Peterson, Joe Donahue, Helen Ware, 
Don Cook, Paul Poreasi, Mary 
Doran and Barbara Weeks. Clarence 
Badger directed. 


DONALD COOK 


as 


The Bride’s Boss 
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Bride’s employer who rouses — 
the jealousy of the groom in 
“Party Husband’’ the First 
National Picture now at the 
Theatre. 


Barbara From Boston 


Plays Part Of Sally 
In “Party Husband” 


(Biography, April 15, 1931) 


Barbara Weeks, who plays the 
part of Sally in “Party Husband,” 
the First National nicture featuring 


Dorothy Mackaill, now at the 
Theatre, was brought from 
Boston to New York by her parents 
when she was a small child, where 
she at once began the study of 
dancing. 

She was thirteen when her dan- 
cing teacher sent her to Jene Buck 
who was putting on a musical show 
called “Take the Air.” Barbara was 
not told to take the air but was given 
a part. She then played in the dra- 
matic productions, “Ringside” and 
“Whoopee.” 


When “Whoopee” was made into 
a picture Mr. Ziegfeld gave her a 
part. Immediately after Warner 


Bros. signed her for a long term con- 
tract. Miss Weeks is five feet five, 
weighs one hundred and twenty, and 
has brown hair and blue eyes. 


, 


CATCHLINES 


CONTRACT MADE IN LAUGHTER— 
SEALED IN TEARS! 


i a SS 


FOR EVERY WOMAN WHO EVER SAID: 
“MY HUSBAND’S DIFFERENT!” 


a a Se 


IF YOU’RE MARRIED TO A PARTY HUSBAND 
BE SURE YQU ARE PARTY- 
OF-THE-FIRST-PART! 


a a SS 


THEY FOUND THEIR LOVE TOO 
PRECIOUS TO SHARE. 


Ce SS 


WHEN DISLOYALTY FLITS IN 
LOVE FLIES OUT! 


i a 


THEORIES OF THE MODERNS 
SATISFIED THEIR MINDS 
BUT NOT THEIR HEARTS. 


a a SS 


TRUE LOVE THAT WANTED 
ITS LOVE TO BE ITS OWN. 


Page Sevne 


Play *‘Party Husband” Like A Showman. Get 
After It With Up-To-The-Minute Showmanship. 


CURIOUS MARRIAGE CUSTOMS OF THE _|Porcasi Of Palermo 
WORLD DESCRIBED BY JAMES RENNIE 
NOW SEEN HERE AS “PARTY HUSBAND” 


“Party Husband,” First National Film, Now At The 


Strand Theatre, Featuring Dorothy Mackaill, 
Presents Modern Ideas, Quite As Odd 


(Unusual and Interesting Feature) 


The casting aside of ancient superstitions is the outstanding 
characteristic of modern marriage, according to James Rennie 


who plays opposite Dorothy 


“‘Party Husband,”’ the ultra modern story of marriage, which 


comes to the 

“A few superstitions have sur- 
vived to the present time but the 
meaning of them has been forgot- 
ten by the principals,” says Rennie. 

“When we throw rice at the bride 
and bridegroom we are performing 
an action which dates back, at least, 
to the days of the glory that was 
Greece. But in those days the bride 
was the target for many articles 
such as rice, corn, figs, dates, nuts, 
coins and wheat. At modern wed- 
dings we have “civilized” this cere- 
mony by throwing even confetti. 
The scattering of such valuables evi- 
dences the wish of the guests that 
the marriage will be prosperous and 
blessed with many children. 


THE WEDDING RING 


“A superstition still respected by 
some concerns the wedding ring—if 
it is lost or broken it foretells the 
death of one of the parties, the dis- 
solution of the marriage, or some 
other grave misfortune. 

“We scatter flowers before the 
bride’s path for a reason. In more 
ancient days it was believed that 
the earth was filled with demons 
who would enter the body of anyone 
walking on the earth at such a time 
as marriage is being celebrated. 
Hence the bride must be protected 
from the earth, 

“In England several centuries ago 


the path of the bride was strewn 
with emblems of the bridegroom’s 
calling. Shavings were scattered 
for a carpenter, sheep skins for a 
butcher, leather parings for a shoe- 
maker and scraps of iron for a black- 
smith. Fortunately this practice 
died out. What would a modern 
marriage be like with the bride 
forced to keep her footing on a path 
of oil, or leap the hurdles with Char- 
ley Paddock, or walk over a foot- 
ball team with Red Grange, and 
what a job she’d have if she mar- 
ried a ditch-digger or the captain of 
a submarine! Today the only sur- 
vival of this practice is the red ear- 
pet on which the bride walks from 
the church to her ear. 


CARRYING THE BRIDE. 


“Carrying the bride over the 
threshold of her new home,” con- 
tinued Rennie,” has its origin in an- 
tiquity. Evil spirits were supposed 
to abound at the threshold, so, to 
avoid their evil influence and have a 
happy marriage, the bridegroom had 
to carry the bride into her home. 
In some localities the demons were 
powerful enough to attack the hus- 
band so he was carried over also, 
usually by an unele or two. 

“Throwing old shoes is another 
superstition which has lasted. This 
is explained as being a relic of the 
days of marriage by capture when 
a conqueror carried off the choicest 
of the women. The throwing of 
shoes is supposed to be a sham as- 
sault on the captor. One of the first 
mentions of this practice was made 
by Plutarch. 

“Many interesting and amusing 
practices of the past have died out. 
In England the bridegroom had to 
drink a tankard of beer, then toss 
the tankard over his shoulder. If 
it broke he would have a happy mar- 
riage, if not, he would be unhappy. 
In Moroceo the couple ate the liver 
of a sheep and in other spots, eggs, 
earthenware vessels and objects of 
glass are broken ceremonially. The 
more broken articles in a front yard 
the happier the marriage. Some 
yards look like junk heaps,” com- 
mented Rennie. 


GROOM KICKS WIFE 


“Oriental Jews, after a ceremony, 
had to jump three times over a plat- 
ter of fresh fish. In Sweden the 
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Mackaill in First National’s 


Theatre 


orn 


You’ve never seen 
Dorothy as beauti- 
ful—as delightful 
—as appealing be- 
fore. 


DOROTHY 


ACKAILL 


as the wife who tried a 
noble experiment with her 


“PARTY 
HUSBAND”’ 


with 
DONALD COOK 
James Rennie 
Joe Donahue 
Dorothy Peterson 


PALACE 


A FIRST NATIONAL 
& VITAPHONE HIT 
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bride wasn’t permitted to tie her 
shoes. In Russia, a whip was pre- 
sented to the bridegroom by the 
bride’s father. In Bulgaria he would 
kick his wife gently. In Spain the 
bride’s parents would break cakes 
over her head. In Russia all the 
doors and windows were closed and 
the chimney-.stopped up to keep evil 
spirits out. In Germany the newly- 
weds would stamp on each other’s 
feet to see who would be master of 
the house. Guns were fired in the 
bride’s face to frighten the spirits 
away. The modern chavari put on 
by the boys of the neighborhood is 
a survival of this idea. 

“In the middle ages,” Rennie said, 
“the fear of evil spirits was tre- 
mendous. It was the practice to fool 
the spirits by either dressing the 
man in woman’s clothes or dressing 
the woman in man’s clothes, during 
the ceremony so the evil ones 


Is Carnival Roue 
In “Party Husband” 


(Biography, April 15, 1931) 


Paul Porecasi, who plays the part 
of Renard the dilletante artist with 
an eye for feminine beauty, in 
“Party Husband,” the First Na- 
tional comedy-drama featuring Dor- 
othy Mackaill, now at the 

Theatre, came to America at 
twenty as a member of the Italian 
Grand Opera Company and later 
toured the Keith and Orpheum eir- 
cuits with Les Durand Opera Trio. 

In 1910 he played his first legiti- 
mate role on the stage in “The Coun- 
try Boy” produced by H. B. Harris. 
Since then he has appeared in 
eighteen hits, reaching his greatest 
fame as Nick in “Broadway,” a role 
he created and played for two years. 

It was to appear in the screen 
version of “Broadway” that he first 
came to Hollywood. Since then he 
has devoted his talents to the talk- 


jing screen appearing in “Children 


of Dreams,” “Svengali” and “Party 
Husband.” Mr. Porcasi was born 


‘fin Palermo, Italy. 


Dorothy Mackaill Coming 
As Star Of ‘Party Husband’ 


(Advance Reader) 


Dorothy Mackaill, who was re- 
eently so captivating in the role of 
an “Office Wife,” is even more de- 
lightful as a sophisticated business 
bride in “Party Husband,” the First 
National comedy-drama of modern 
experimental marriage, which comes 
to the Theatre, sero 
next. James Rennie is the philan- 
dering groom. Others in the cast 
are Dorothy Peterson, Joe Dona- 
hue, Helen Ware, Don Cook, Paul 


wouldn’t know a wedding was tak- 
ing place. 


MARRIED TO PITCHER 


“Sometimes mock marriages were 
performed with trees and the evil 
spirits entered the tree and it dies 
leaving the bride to marry without 
the spirit’s knowledge. Pitchers full 
of water were often married to 
people. When the pitcher broke it 
was safe to remarry a human being. 
Another subterfuge which the stupid 
spirits could not fathom was to hide 
the bride in a box and have the hus- 
band take her home on a mule’s 
back, 

“To insure prosperity the bride, 
the day before her wedding, would 
wash her feet in a bowl with money 
in the bottom. When she was 
through, the neighbors were permit- 
ted to scramble for the coins. In 
those days, the bride and bridegroom 
often went so far as to take a bath 
before the ceremony. Needles, salt 
and coins were also placed in the 
shoes, 

“On of the most efficient ways of 
securing male children was for the 
man’s mother to carry a sieve on 
her head and a bundle of his old 
clothes on her back or for the 
bride’s mother to be placed in a net 
and swung to and fro by the local 
bachelors. Ah, those were the gay 
old days! 


MODERN MARRIAGE 

“Look at modern marriage,” said 
Rennie. “The actual ceremony takes 
a couple of minutes and after we 
leave the church or the office of the 
justice of the peace, nobody cares 
what happens. What we need to- 
day to reduce the number of divorces 
are some good old-fashioned charms. 
It is all too apparent that the evil 
spirits of the middle ages are still 
with us breaking up our homes. We 
should do something about it.” 

“Party Husband” is an adaptation 
of the novel by Geoffrey Barnes. 
Screen play and dialogue are by 
Charles Kenyon. The cast includes 
Dorothy Mackaill, James Rennie, 
Dorothy Peterson, Joe Donahue, 
Helen Ware, Donald Cook, Paul Por- 
casi, Mary Doran and Bar* 
Weeks. Clarence Badger dir 


PROGRAM 
PORTRAIT 


DOROTHY MACKAILL 
in 
“Party Husband” 


a 


Cut No 24 Cut 15c Mat 5c 


Mackaill’s Ambition 
Makes Her A Runaway 
On The Road To Fame 


(Current Story) 


Childish ambition and nerve to 
act on it started Dorothy Mackaill 


Didiesics oN casas lee Po ble 


on her eareer, the latest product of 
which is the starring role in First 
National’s “Party Husband,” di- 
rected by Clarence Badger, now at 
the Theatre. 

When she was thirteen she was 
living with her parents in Hull, 
Yorkshire, England. To secure the 
benefits accruing from a big city 
education she was sent to Thorne 
Academy in London but continued 
to be stage-struck. But she finally 
got the nerve to act on it, and ran 
away from school and within a 
week popped up in the chorus of a 
musical show at the London Hippo- 
drome. 


It chanced that the number she 
was in became a success and when 
the show closed that number went 
on a tour of the Continent, starting 
her on her successful career as an 
actress. 


The cast supporting Miss Mackaill 
includes James Rennie, Dorothy 
Peterson, Joe Donahue, Don Cook, 
Barbara Weeks, Paul Porcasi, Helen 
Ware and Mary Doran. Clarence 
Badger directed. 


Dorothy Who Aids 
Dorothy Won Fame 
In Greek Tragedy 


(Current Story) 


Dorothy Peterson, who supports 
Dorothy Mackaill in “Party Hus- 
band,” the First National comedy- 
drama now at the Theatre, 
though only twenty-six has had ex- 
perience all the way from Greek 
tragedy to the most modern of the 
talkies. 


She is remembered for her fine 
performance as the troubled parent 
in “Mothers Cry,” which was the 
crest of an arduous climb toward 
recognition. Several years ago she 
was on her way to the University 
of Wisconsin, when she suddenly 
changed her mind, veered off to Chi- 
cago and entered a dramatic school 
which specialized in Greek tragedy. 

At the same time she studied for 
opera. A repertory company needed 
a singer for “The Climax.” She 
toured with them, and then with a 
company presenting Ibsen. This 
wide experience is responsible for 
her marvelous performance as the 
disturbing “other woman” in “Party 
Husband.” 


Others in support of Miss Mackaill 
are James Rennie, Joe Donahue, 
Helen Ware, Don Cook, Paul Por- 
casi, Mary Doran and Barbara 
Weeks. Clarence Badger directed. 


Runaway Later Makes Her 
Mother A Runaway 


(Current Reader) 


Dorothy Mackaill, starred in 
“Party Husband,” the First Na- 
tional comedy drama of married life 
of today, now at the *..2..25. 027 
ilewtre; ran away trom horne 
Academy in London, to go on the 
stage. She succeeded beyond her 
wildest dreams—and finally brought 
her mother from Hull in Yorkshire 
to share her fine home in Holly- 
wood. Dorothy’s father refused to 
be a runaway, and still manages the 
dairy known as The Maypole in the 
old home town, just as he did when 
Dorothy was a tot. Miss Mackaill 
is supported in “Party Husband” by 
James Rennie, Dorothy Peterson, 
Joe Donahue, Helen Ware, Paul Por- 
casi, Mary Doran, Don Cook and 
Barbara Weeks. Clarence Badger 
directed. 
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This Press Sheet Is Your Advertising Manual. 


DOROTHY MACKAILL DISCUSSES RIGHT _| Dorothy Mackaill Is 
AND WRONG WAYS TO MEMORIZE LINES | Startled By Ghostly 
AND TO GET CHARACTER PSYCHOLOGY 


Miss Mackaill Is Starred In “Party Husband,” The First 


National Picture Which Comes To The 


Theatre 


Next 


Cnteresting Short Feature) 
Since the coming of talking pictures, memory courses have 
flourished in Hollywood, but, according to Dorothy Mackaill 
star of ‘‘Party Husband’’ the First National picture which 


comes to the 


? 


Theatre next, 


there are only three ways to successfully learn dialogue, and 
only one way to get by if you have difficulty. 


“Lines must be word perfect,” 
Miss Mackaill says. “Ad-libbing a 
a speech so that it has approxi- 
mately the same meaning as the ones 
that were written in the script is 
taboo. The dialogue-writer used cer- 
tain words because they fitted the 
character of the part being played. 
Ad libbing, or changing words and 
sentences here and there by the 
player would probably ruin the ef- 
fect of the role for it would make 
the character a combination of au- 
thor and player, leaving an unsatis- 
factory hodge-podge true to neither 
type. 

“The only answer to this is for 
the player to learn his lines word for 
word. Very seldom are changes 
made on a set and then only to sub- 
stitute a synonym for a word which 
does not register clearly on the 
microphone. 

“There are three types of actors 
each with a different method of 


memorizing. First is the player 
with the photographic eye. He reads 
his ‘sides, as the speeches are 


called, and when the time comes to 
speak the lines he visualizes the 
printed page of the script as if it 
were hanging before his eyes and 
in his mind he ‘reads’ his part. 

“Then imere-is-the_sral trys, 
memorizes the way the speeches feel 
as he speaks them. He can rehearse 
to himself either by speaking his 
lines aloud or by thinking them. The 
result is the same. He is acquaint- 
ing his vocal organs with the words 
they will have to utter. 

“The third type is the actor who 
learns by ear. He finds it practically 
impossible to read a passage quietly 
and then deliver it aloud. The pure 
example of this type is the actor 
who must use another person to read 
his lines to him. 

“You have often seen the man or 
woman who could hear a tune once 
and then sit down to the piano and 
play it practically without error? 
Miss Mackaill explained. “Possibly 
that musician can’t read a note or 
has only a rudimentary knowledge 
of music. It is the same with the 
oral memorizer. To learn his speech 
he must hear it read to him. Some- 
times he can memorize it by listen- 
ing to his own voice, but this forms 
a combination method with the oral 
system. 

“Those who have difficulty becom- 
ing letter perfect with any system 
are being eliminated from the pic- 
ture. In the early days of talkies 
speeches were often written on a 
blackboard and set up outside the 
camera angle where a player could 
glance at them if he got stuck. 
Blackboards are used now only for 
especially difficult speeches such as 
when an actor must speak a sen- 
tence of a foreign language with 
which he is unfamiliar.” 

Miss Mackaill then pointed out 
that this explanation does not mean 
that actors have difficulty learning 
lines. On the contrary, most of them 
are especially adept and can learn 
a whole day’s work by a half hour 
of study at home the night before. 

“T confess to being of the oral 
type,” Miss Mackaill said. “I read 
over my speeches to myself, accus- 
toming my throat muscles to their 
work as I do so. Then I practice 
aloud to get the proper inflection to 
the words. It isn’t really difficult. 
It becomes second nature to an ac- 
tress. After some experience has 
been acquired it is no more difficult 
than for a musician to learn a new 
piece or a stenographer to type a 
letter. 

“One thing which must not be for- 
gotten by those who aspire to the 
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Wand 
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THAT’S ALWAYS 


BUSY: 
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STRAND 
oe 


stage or screen is this: It is abso- 
lutely imperative that you under- 
stand the psychology of the charae- 
ter you are playing. If you don’t 
your portrayal will be mechanical 
and will be criticized as being in- 
sincere and insincerity is the stum- 
bling block of many would-be-stars. 
Without this touch of nature sue- 
cess never comes.” 


James Rennie plays opposite Miss 
Mackaill in “Party Husband.” The 
cast includes Dorothy Peterson, Joe 
Donahue, Helen Ware, Don Gook, 
Paul Poreasi, Mary Doran and Bar- 
bara Weeks. It is an adaptation of 
the clever modern novel of Geoffrey 
Barnes. Clarence Badger directed. 


BUSINESS BRIDE! 


Dorothy Mackaill, the First Nation- 
al star, is now at the 
Theatre in “Party Husband” in which 
she plays the part of a modern girl 
who agrees with her new husband that 
bride and groom should be as free 
as the winds. She changes her mind 
just a bit—but be sure to see her. 
She is at her dazzling best. James 
Rennie is cast as the gallivanting 
husband. 


Camera - Silencer 


(Advance Story) 


Dorothy Mackaill, starring in 
“Party Husband,” the First National 
comedy-drama of experimental mar- 
riage, which comes to the 
Theatre 


Cea ee next, was startled 
when she first saw the new device 
which makes possible a nearer ap- 
proach of camera and microphone 
without the sound of the camera 
being recorded by the super-sensitive 
mike. 


Miss Mackaill described it as a 
“hooded ghost.” 
called a camera blanket. It looks like 


The invention is 


an old-fashioned comforter, shaped 
to fit over the camera and camera- 
silencer-box. It deadens the mechan- 
ical whir of the camera and gives 
the operator greater scope in the use 
of it. 

Miss Mackaill is supported 
“Party. Husband” by James Rennie, 
Dorothy Peterson, Joe Donahue, 
Helen Ware, Don Cook, Paul Por- 
casi, 


in 


Mary Doran and Barbara 
Weeks. The piece is an adaptation 
of the novel of the same name by 
Geoffrey Barnes. Clarence Badger 
directed. 


Bob-Haired “Chickie” Was 
Mackaill’s Lucky Break 


(Current Reader) 


Dorothy Mackaill who is starring 
et renee nhantre in Wirat 
National’s comedy drama of modern 
marriage, “Party Husband,” now at 
the Theatre, grate- 
fully recalls “Chickie,” another pic- 
ture by the same producers ag the 
film that gave her her first really 
wide public recognition. It was in 
“Chickie” that she transformed her 
appearance by bobbing her blonde 
hair. The same coiffure was in evi- 
dence in her recent sereen triumph, 
“Office Wife” and in “Party Hus- 
band.” Clarence Badger directed 
“Party Husband,” which is the high 
water mark of Miss Mackaill’s char- 
acterizations, as a dashing business 
bride. 


Honolulu Favored 


By Mackaill Visit 


Miss Dorothy Mackaill, the English 
blonde beauty, now starring at the 
apiece oer re Her aeeaeite= Theatre in “Party 
Husband,” the First National comedy- 
drama of modern marriage, at first 
considered a trip to New York after 
finishing the making of the film. The 
plan was of course to go to the big 
town to do her spring shopping—but 
she suddenly changed her plans—not 
an unusual thing with Dorothy—and 
decided that she would set sail for 
Honolulu to be there during the “sea- 
son of flowers”—and did not set sail. 

This trip is the fourth one Miss 
Mackaill has made to the Hawaiian 
Islands, and so well-known and well- 
liked is she there, that about the mid- 
dle of April one may expect to see 
photographs of Miss Mackaill with 
lilies about her admittedly attractive 
neck. When she comes back, rested 
and fit after a month of rest she will 
go to work on her next First National 
picture. 


LAST TWO TIMES FOR 
“PARTY HUSBAND” 


(Advance Story) 


Tonight marks the last two per- 
formances of the First National com- 
edy drama of love and marriage, 
“Party Husband.” This marks Miss 
Mackaill’s most brilliant characteriza- 
tion and she is supported by James 
Rennie, Dorothy Peterson, Joe Dona- 
hue, Helen Ware, Paul Porcasi, Mary 
Doran, Barbara Weeks and Don Cook. 
Clarence Badger directed. 


Let Us Know How You Like It, Won’t You Please? 


Don’t Be Envious 


Of Dorothy, Girls 


(Advance Story) 

Food holds no terrors for Dorothy 
Mackaill and a diet is a form of 
torture which her friends go through 
in order to emulate her figure. 

The First National star 
Comes both: -....t:sgear epee Thea- 
tre next in “Party 
Husband,” can’t gain or lose how- 
ever hard she tries—but she doesn’t 
‘have to try. She is content with 
her svelte lines, 

“When people ask me how I keep 
my figure,” she said, “I laugh and 
tell them I eat all I want of my 
favorite dishes. I like eandy and 
potatoes and all sorts of desserts. 
I even have dessert for breakfast.” 

Supporting Miss Mackaill in 
“Party Husband,” a story of modern 
marriage, are James Rennie, Dor- 
othy Peterson, Joe Donahue, Helen 
Ware, Don Cook, Barbara Weeks, 
Mary Doran and Paul Poreasi. Clar- 
ence Badger directed. 


She Won’t Go Back ON 
Or TO—Her Home 
Town 


Dorothy Mackaill, starred in 
“Party Husband,” the First Na- 
tional picture now at the 
Theatre, says that she feels about 
her home town in England as 
George Ade feels about his na- 
tive state. 

She paraphrases the noted 
humorist as follows: “Hull is a 
town I'll never go back ON, or 
TO! All good people come from 
Hull! The better they are, the 
sooner they come!” 

Miss Mackailt who was so bril- 
liant in “The Office Wife” is 
even more effective in the ultra- 
modern comedy-drama of ex- 
perimental marriage — “Party 
Husband.” James Rennie is the 
gallivanting husband. Don’t 
miss em! : 


who 


Something new in stories! Something dif- 
ferent in thrills! A noble marriage experi- 
ment didn’t “take’’! 
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Are You Using First National’s All-Talking, 
All-Selling Trailers? They’re Great! 


Mackaill Gives Ten 
Fashion ‘Don’ts’ For 
The Summer Season 


Star of ‘‘Party Husband,”’ First 
National Picture, Now At 
The Strand Theatre, Gives 
Her Friends Style Advice. 


1. Don’t go in for large designs 
and splashing prints if you 
wear more than a size sixteen. 


2. Don’t let spring go to your 
head and try to vie with its 
colors. They’re a terrible temp- 
tation, but remember accessories 
have to match. 


3. Don’t buy your tan in a bottle. 


4. Don’t invest in any extreme 
style, unless you are good at 
making things over. You might 
have to by the time you 
get home with it. 


ai 


Don’t go without hose until 
your legs are nice and brown. 


6. Don’t wear entirely sleeveless 
things to business. Short and 
cape sleeves are fine, 


7. Don’t use as much make-up in 
summer as you do in winter. A 
well tanned face needs nothing 
but lip-rouge, if that. 


- 8. Don’t economize by getting lots 
of cheap things. Buy fewer 
dresses and better ones. 


Me) 


Don’t wear things that should 
be for dancing or serving tea, 
on the street. 


Don’t go in for organdie if you 
are a sweater-and-brogue type. 


Miss Dorothy Mackaill, 
now at the Theatre, star- 
ring in “Party Husband,” the First 
National comedy-drama of modern 
marriage, is noted for her lithe ath- 
letie figure—her bobbed blonde—the 
exquisite way in which she wears ex- 
quisitely simple clothes—all of 
which makes her able to speak with 
authority on fashion. 


who is 
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STAGE DANCERS HAVE DEVELOPED 
INTO GREAT SCREEN ACTRESSES 


The Physical And Mental Control Required In Dancing Is 
Valuable Training For Picture Work. Dorothy Mackaill, 
Now At Strand In “Party Husband’”’ Is Shining Example 


(Feature) 


Hollywood, Calif.—Regardless of 
whether or not dancing will ever at- 
tain the popularity on the screen 
that it now holds on the stage, it 
is an interesting fact that actresses 
who have achieved fame via the 
dancing route on the stage, have 
come on to even greater popularity 
And it 
worthy of note that these followers 
of the 


reached the high 


as sereen players. is also 


art of Terpischore have 
estate they hold 
of 


their dramatic ability rather than 


in the cinematie world because 


their dancing prowess. 

According to Dorothy Mackaill, 
who went from the chorus of the 
“Follies” to stardom in the films, 
the 
sense of timing necessary for sue- 
A trained 
dancer knows how to walk properly, 


dancing develops poise and 


cessful screen portrayals. 


how to use her hands to the best ad- 
vantage. Her physical perfection, 
attained through constant exercise 
and practice, enables the dancer to 
earry on the arduous work before 
the camera without losing the buoy- 
the and the 
sprightliness which are so elosely 
linked with what 


personality. 


ancy, vivaciousness 
is ealled sereen 
Then again the same 


self-imposed discipline which a 


dancer must go through in order to | 
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achieve perfection in her art, makes 
itself felt 


master the dramatic ability required 


in a dancer’s efforts to 
for screen work. 
And that is 


dancers as Barbara Stanwyck, Mari- 


why such former 
lyn Miller, Ina Claire, Irene Delroy, 
Billie Dove, Mae Murray, Ona Mun- 
Lila Lee, 


Myrna Loy, Bernice Clare and Mar- 


son, Winnie Lightner, 
jorie White have been able to step 
from the musical comedy stage to a 
set at a movie studio in either star- 
roles and make 


Most of them still keep up 


ring or featured 
good. 
their dancing by practicing daily. 
Although Dorothy Mackaill, now 
at the 
“Party 
forsaken her aaneing for straight 


Theatre in 


Husband”—has practically 


dramatic work, she too still con- 
tinues her dancing lessons. It was 
fortunate indeed that she did, for 
during the filming of “Bright 


First National Techni- 
color musical melodrama, Miss Mac- 


Lights,” a 


kaill was required by the script to 
perform the most involved types of 
dancing. She had to go from the 
hula and hootch dances prevalent in 
the low dives of an African seaport 
to the most recent type of dancing 
found on the Broadway musical 


comedy stage. 


IF SHE LIKES YOU, SHE LIKES YOU, 
IF NOT, IT’S JUST-TOO-BAD 


Dorothy Mackaill, Star of ‘‘Party Husband”’ 
First National Film, Now At Strand, 
Is Decisive In Her Opinions 


(Current Story) 


Dorothy Mackaill, the First Nation- 
al star, is now to be seen at the 


Husband,” 


modern bride who shares some rather 


Theatre in “Party 


in which she plays a 
startling ideas as to marriage with 
husband. She is shown as a person 


of decided likes and dislikes. 


Miss Mackaill, off the screen, is a 
more forceful person, as ean be im- 
agined by any mere author. “I know 
Vm just a bundle of likes and dis- 
likes,” she says. “It seems to me I 
simply must be frank—even though 
loses me a “friend” 


frankness now 


and then. 

“When I married, I would listen to 
no objection from my own mother or 
I did it. And when I 
decided to get a divorcee, I was equally 
—I 
for that is a word that is applied, I 
believe to the English—and anyone 


anybody else. 


had almost said bull-headed— 


born in Yorkshire is, and always must 
remain, English. 

“Certain people irritate me for no 
apparent cause. I presume there is 
antagnostic in 
And if 


I like a person, no amount of outside 


something naturally 


our auras—whateyver that is. 


criticism, can turn me from him or 
her, till I find some personal reason 
for the change. 


~“Wiub-dubs on clothes annoy me, 
and J loathe all the gewgaws that 
some women carry about with them. 
I knew of only one perfume which I 
ean tolerate and that one I like in- 
ordinately. Talking pictures have in- 
trigued me so completely that I do 
not think I shall ever go back to the 


stage. But I reserve the feminine 


right to change my mind.” 


“Party Husband” is an adaptation 
of the novel by Geoffrey Barnes. 
Sereen 
Charles 
photography is 
Hickox and his assistants. 

Miss Mackaill is 
James Rennie, Dorothy Peterson, Joe 
Helen Ware, Don Cook, 
Paul Poreasi, Mary Doran and Bar- 
Weeks. 


rected. 


play and dialogue are by 
the effective 


of Sid 


Kenyon and 
the work 


supported by 


Donahue, 


bara Clarence Badger di- 


MISS MACKAILL’S NEXT 
STARRING VEHICLE IS 
“THE RECKLESS HOUR” 


(Current Story) 
Dorothy Mackaill, who is now at 
eS eee Theatre, as the star 
of “Party Husband,” the First Na- 
of 


according to the most modern ideas, 


tional comedy-drama marriage 
and some ideas not quite so modern 
next be seen First Na- 
tional’s “The Reekless Hour,” which 


is from the pen of Florence Ryerson. 


—will in 


Some of the prominent actors who 
will be in Miss Mackaill’s support 
are Conrad Nagel, H. B. Warner, 


Ivan Simpson, Joan Blondell and 


Se REE aes caso 
DOTUtly 4 eieisun. ~ = 2 )=—F rencis 


Dillon is to direct. 


The present engagement of Miss 
Mackaill “Party Husband” 
meeting with hearty approval from 


in is 


local fans. The blonde English girl 
was recently seen as an up-to-the- 
minute “office wife” and is now por- 


traying a modern “business bride.” 


Dorothy’s Best! 


Here’s the thrilling answer to 
the most unusual marriage 
experiment ever tried! 
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Star Begins And Ends 
Her Meal With Pie 


Dorothy Mackaill, the English 
actress who is starred in “Party 
Husband,” the First National 
picture, now at the 
Theatre, confesses to an inordi- 
nate love of that American deli- 


cacy affectionately known as pie. 


“Talk about New Englanders 
eating pie for breakfast — you 


should see me when my sup- 


pressed desire for pie is allowed 
to express itself. I begin with 
pie a la mode, following it with 
a bowl of soup, a juicy steak 
with plenty of potatoes and other 
vegetables, a salad, and again— 


pie a la mode!” 


Miss Mackaill never diets, eats 
just what she wants and never 
varies from her weight of one 
hundred and fifteen pounds. And 
that is not the only thing that 
makes her the envy of all the 
girls on the lot. Don’t fail to 
see her as the experimental 
bride in “Party Husband” at the 

Theatre. 


Will Marriage Stand The 
Attacks Of Its Enemies? 


(Advance Reader) 

“Party Husband,’ the First Na- 
tional comedy-drama starring Dor- 
othy Mackaill, and coming to the 
Theatre 525 ~ ies 
next, takes up the matter of mar- 
riage from the modern viewpoint. 
Newlyweds honestly believe that in- 
dividual freedom is their right, and 
try to exercise it by association with 
others who hold the same ideas. The 
troubles that arise are owing to the 
fact that each has a sort of posses- 
sive love of the other. “Party Hus- 
band” is not a preachment but an 
extremely entertaining domestic 
drama, with touches of humor to 
spice it and a rare human quality. 
James Rennie plays the husband. 
Others are Dorothy Peterson, Joe 
Donahue, Don Cook, Helen Ware, 
Paul Poreasi, Mary Doran and Bar- 
bara Weeks. Clarence Badger di- 
rected. 


Be Sure To Get Diversification On 


“ 


Your Bill With Vitaphone Shorts. 


HOLLYWOOD COSTUME DESIGNER CALLS 
DASHING DOROTHY MACKAILL PERFECT 
MANNEQUIN AND GIVES HIS REASONS 


Explains How Miss Mackaill, Starred in “Party 
Husband,” First National Film Now At The 
Strand Theatre, Attains Swankiness 


(Interesting Women’s Page Feature) 
Speaking of Dorothy Mackaill, the sophisticated English 
blonde, who is featured in ‘‘ Party Husband,’’ the First National 


comedy-drama of experimental marriage, now at the 
Theatre, Edward Stevenson, costume designer, said: 


“The tailored costume seems to have been invented especially 
for Dorothy Mackaill, because of her natural gift for wearing 


clothes and because of the stream- 
line figure which has all the good 
points of a professional model and 
none of the bad ones. Her height 
and general measurements are those 
listed for the perfect mannequin. 

“Though Miss Mackaill’s ability 
to adapt herself to various types of 
clothes is unlimited, I always bear 
in mind that I am dressing a per- 
sonality as well as a star whose 
grace and ease of carriage lends it- 
self to my ideas without a hitch. 
Though sport clothes gives to some 
a rakish quality, they are becoming 
to Miss Mackaill because she never 
overdoes. 


“She does not depend on novelty 
accessories to bring her appearance 
up to the smart standard. One of 
her few idiosyncrasies is hatred for 
fans, yet if a part necessitated her 
carrying one, she would do it as if 
to the manner born. She reacts in 
the same way to filmy handkerchiefs, 
jeweled bags, gloves and other en- 
cumbrances often used by actresses 
to aid screen emotions. She wears 
ear-rings only when an elaborate 


evening costume requires them for 
finesse. 


Naturally in street and afternoon 
_ costumes she carries the gloves, bag 
and other requisites in matching 
colors. These she does not recog- 
nize as novelties but as necessities. 
She is definitely feminine and the 
use of tailored clothes, oddly enough 
only serves to augment this quality. 
That she can effect costumes in ex- 
tremely severe lines and yet keep 
this atmosphere is true, and even in 
subdued tones she is still the strik- 
ing, ultra-modern Miss Mackaill. 
When the making of evening 
gowns is in order, it is she who 
really makes the style. I always 
cast aside the frills and furbelows 
and stress the lines which her figure 
is capable of bringing forth. I rely 
on an unobtrusive softening effect 


as in a cowl neck, for example, to| 
add a more pronounced feminine note | % 


to the costume. Or in a peplum 
flounce at the hipline to accentuate 


the clean sweep. A well-placed bow]. 


at the shoulder, or a tiny group of 
feathers at an advantageous point 
are enhancements to which she does 
not detract from the simplicity. 

Since Miss Mackaill is a natural 
blonde, color plays an important part 
in her dressing manoeuvers. Colors, 
unless they are strong in tone, are 
in bad taste for her and she stays 
religiously away from the pastel or 
washed-out shades, except in eve- 
ning wear when her fancy takes free 
range. She wears all shades of red 
well, which is an exception to most 
blondes. Black is always acceptable 
to her type of beauty. One of her 
most stunning gowns is of dull black 
taffeta with accordeon - pleated 
flounces and two turquoise blue vel- 
vet bows as the only trimming effect. 

But her figure welcomes the popu- 
lar clinging materials such as chif- 
fon, satin and transparent velvet. 
Touching on the extremely informal 
tops of her dress, the pyjama must 
not be overlooked. This spring marks 
the strongest pyjama era in the his- 
tery of this increasingly popular 
mode. There is scarcely a moment 
in the twenty-four hours of the day 
when the pyjama will not be timely. 
And the vogue is most adaptable to 
Dorothy Mackaill’s personality. 

In the most feminine of women 
there is often a hoyden quality 
which makes them want to give a 
touch of masculinity to their cos- 
tumes, and what better expression 
can they seek than the pyjama with 
its trouserine effect, toned down to 
harmonize with their sex, or exag- 
gerated to enhance the boyishness 
of their natures. Miss Mackaill’s 
wardrobe boasts a wide variety of 
styles of pyjama. 

Among them is a pyjama I de- 


DOROTHY MACKAILL 
as 
The Party Wife 


Cut No.9 Cut r1sc Mat 5c 


She laughs at old fashioned 
marriage conventions — in 


“‘Party Husband’’ the First 
National Picture now at the 
SR ars oe eRe ie Theatre. 


signed for her in Chanel red crepe 
marocain that is at once boyish and 
feminine. This I contrived in set- 
ting rows and rows of dyed maribou 
on the trousers, till they look like a 
skirt with a deep border when she 
stands. The softening note I men- 
tioned above, I conceived in the 
neckline which is a deep cowl fall- 
ing in loose folds from her shoulders. 
A similar note is in the fullness of 
the trousers which have deep box 
pleats all the way round—towrig 
euffs in the ensemble coat won her 
appreciation as leaving her hands 
free. 


As for the elaborate negligee, she 
can and does wear it well, when oc- 
casion calls for the definite expres- 
sion of femininity, but her tastes 
run to the pyjama mode and justly 
so, because it most becomes her. I 
don’t believe the hat has yet been 
designed which would not be becom- 
ing to Dorothy Mackaill. Her closely 
cropped hair permits any type of 
headgear to fit snugly. Her most 
suitable style of hat is the sport 
pull-on with a tiny brim, with a 
feather or ribbon to add a dash of 


Star Interviewed In 
Moving Dressing 
Room 


Dorothy Mackaill, who is 
starred in “‘Party Husband,” the 
First National picture now at the 
---_------_-. Theatre, was re- 
cenily interviewed between shots 
in the portable dressing room in 
which she had been wheeled on 
the set. 

The interior measured seven 
by nine feet. There was a door 
at the back like a 1907 Ford— 
the furnishings consisted of a 
dressing table, a chair and an 
army cot and there were two 
windows six by twelve inches in 
size. 

While the vivacious English 
star made up, she answered the 
questions about likes and dis- 
likes, hobbies, pastimes—the be- 
wildering array which only a re- 
porter can fire. 

Miss Mackaill plays the part 
of an experimental bride in the 
ultra-modern comedy - drama, 
“Party Husband.” 


sophistication. She feels most com- 
fortable in this kind of hat although 
she appears modish and charming in 
almost. any other except the floppy 
picture hat, that has come and gone 
and returned in advanced spring 
models for beach and afternoon 
wear. 

Miss Mackaill uses little or no 
screen makeup, except for a light 


lip rouge and a dab of powder. Eye-j 


brow pencil, mascara and rouge are 
not included in her beauty secrets. 
She restricts her evening makeup to 
powder in a natural shade, with her 
lips and cheeks accented to a mild 
degree. 

Her height, which makes her so 
adaptable for fashionable dress, is 
five feet five inches and her weight 
varies little from one hunarea ana 
fourteen pounds. Her bust and hip 
measurements are thirty-four and 
thirty-five and one-half inches re- 
spectively. Despite her sketchy eat- 
ing hours her studio work necessi- 
tates, her waist measure of twenty- 
seven inches, remains unchanged. 

“Party Husband,” in which Miss 
Mackaill is featured, now at the 
Theatre, is an adap- 
tation of the novel by Geoffrey 
Barnes. The cast includes James 
Rennie, Dorothy Peterson, Joe 
Donahue, Helen Ware, Don Cook, 
Paul Poreasi, Mary Doran and Bar- 
bara Weeks. Clarence Badger di- 
rected. 


Star Says Her Hair 


Spoiled Her First 
Chances On Screen 


(Current Story) 

Mackaill, now at the 
Theatre as the star of 
“Party Husband,” the First National 
comedy-drama of young married life 
—says that it was her hair that 
spoiled the effect of all the rest of 
her in the first picture she made 
which was a flop, according to the 
opinion of the dazzling bobbed 
blonde. 


“IT made three more and when I 
saw previews I was so bad—that I 
sent in my resignation. It was ae- 
cepted and I took the fastest train 
I could get back to New York, 
where further picture efforts seemed 
as futile. I then heard that First 
National was producing “Chickie” 
and wherever the inspiration came 
from, I don’t know, but I bobbed 
the long tresses that I had vowed to 
keep to the day of my demise—and 
applied for the part and got it. 

“T need not say that the picture 
was a hit, so much so indeed, that 
I have never gone back to the stage. 
I know it was the removal of my 
long locks that made me look the 
chic modern girl I was portraying. 

Others in the cast of “Party Hus- 
band” are James Rennie, Dorothy 
Peterson, Joe Donahue, Helen Ware, 
Don Cook, Paul Porcasi, Mary 
Doran and Barbara Weeks. Clar- 
ence Badger directed. 


DOROTHY REFUSES TO 
KEEP A DIARY 


(Current Story) 

Dorothy Mackaill, who is now 
starring in “Party Husband,” the 
First National comedy-drama of 
young married life, now at the ... 
eee Theatre, says that she never 
keeps a diary and always wonder 
what is wrong with the people that 
do. She says the present is her in- 
terest and she wants to forget every- 
thing past except what is pleasant or 
helpful and she does not need to write 
that down. Featured in “Party Hus- 
band” are James Rennie, Dorothy 
Peterson and _ others. Clarence 
Badger directed. 
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FIRST NATIONAL 
AND 

VITAPHONE HIT! 


JUST ANOTHER 
NOBLE EXPERIMENT 


Here’s a picture that 
begins where all the 
others leave off! 
Here’s the story of a 
couple who made their 
wedding band elastic 


The kind of a story 
you live and re-live 
remember for 


It’s Dorothy Mac- 
kaill’s best since “Of- 
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“Sure Pll go out 
Thai’s 
the arrangement 
I made before 1 
married my 
Party Husband!” 
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You Are Sure Of A Perfect Outdoor 


Campaign With First National Accessories 


INSERT CARD 
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COLOR DESCRIPTION OF THE 
TWENTY-FOUR SHEET 
Illustration is in vivid life-like colors 
with a black panel in the background. The 
rest of the background is in red with 
“Dorothy Mackaill” lettered in green with 
a black outline, title orange with yellow 
outline and the remainder blue. A great 
cut-out, too. 


Sliding Scale Prices of 


Advertising Accessories 
1-SHEET 


Up to 25 $2.00 each 
Over 25 1.75 each 


WINDOW CARDS 
3 


11x14 Photos ______ 75e a set 
(8 in set—colored) 

22x28 Photos______. 80c a set 
(2 in set—colored) 

Slidess. 2 5. = 

Press Sheets __ 

Musie Cues 


These prices apply to 
the U. S. only. 


Talking A Box-Office 


Message Your Patrons 
Can't Resist. 


BOOK IT EARLY 
PLAY IT LONG 


——OFFICIAL BILLING—— 


First National Pictures, Inc. 25% 
presents 

DOROTHY MACKAILL ......... 100% 
in 

“PARTY HUSBAND” .._._...... 75% 
with 

James Rennie—Dorothy Peterson 20% 

Joe Donahue—Don Cook 20% 

Based on the novel by Geoffrey Barnes 2% 

Adaptation and dialogue by Charles Kenyon 2% 

Directed by Clarence Badger 20% 


A First National and Vitaphone Production _25% 


/ 


THE TALKING TRAILER 


Printed in U. S.A 


LENGTH 


(VITAPHONE) 


6899 Feet 


RUNNING TIME 
75 Minutes 


_ ee 


321 WEST 44th STREET 
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EXPERIMENT! 
“ILLICIT”! 


SUMMARY 


DAZZLING DOROTHY MACKAILL AS THE 
WILFUL BUSINESS BRIDE IN AN ULTRA- 
MODERN STORY OF A NOBLE MARRIAGE 
MORE FETCHING THAN 


ROUTINE STORY 


(This story contains all the important facts about ‘Party Husband.” 
Release it several days before the beginning of the engagament.) 


Dorothy Mackaill, whose brilliant 
characterization of an “office wife” 
recently won her such high acclaim, 
[eleven ts) iis 0) 15 eee eee ae a ae Theatre 
.... next, as the star .of 
“Party Husband,” the First National 
comedy-drama of modern married 
life. 

She plays the part of a sophisti- 
cated bride who means to keep her 
individuality, to take a position in 
the business world and to associate 
with whomsoever happens to take 
her fancy for the moment. In this 
she is abetted by her husband, who 
sincerely believes that wedding ties 
should not cramp one’s style and 
that both goose and gander may par- 
take of the same spicy sauce. Jay 
is to be strictly a party-husband and 
Laura a party-wife. 

Laura secures a position in a pub- 
lishing house with a worldly gentle- 
man named Purcell, while Jay takes 
to arranging broadcast programs, all 
of which sounds eminently proper. 
Jay is taken under the doubtful pro- 
tection of a busy and bibulous lady 
named Bee. A mutual friend tries 
to slow Bee’s speed. Laura’s em- 
ployer takes her to a distant city 
on particular business. Jay begins 
to doubt the love-and-let-love 
theories which he has advocated— 
and follows in hot haste and the 
witch’s pot begins to brew. 

The story is an adaptation of the 


JAY—Her husband, who agrees with her that old-fashioned 
marriage is the bunk. 


KATE—Old-fashioned girl who loves the new-fashioned 
GIT SSCUUSHANU ote es 


PAT—Convivial best man at the wedding of Laura and 
Sessa aan are JOE DONAHUE 


Jay 


MRS. DUELL—Laura’s amusing mother who comes in on 
Pheer site Oe 


the “green-eyed monster” 


RENAUD—Ridiculously 


OLED AS SC ee ea PAUL PORCASI 
BEE CANFIELD—Catty coquette who sets her cap for the 

POLO GE | SES gaan oe rea eS ea MARY DORAN 
SALLY—Just a pretty little girl BARBARA WEEKS 


THE CAST 


LAURA — Bride who believes in experimental marriage 
ideas till she tries them ___ 


a ae ee JAMES RENNIE 


eee DOROTHY PETERSON 


Ses ee ee HELEN WARE 
HORACE PURCELL—Laura’s employer, who wakens 


amorous 


novel by the same name by Geoffrey 
Barnes. It has been deftly directed 
by Clarence Badger, and sets and 
photography are fine, but it is the 
interpretations of character which 
make the piece so living and human. 
There is just the proper dash of 
humor and enough humanity to coun- 
teract the hard sophistication with 
which it deals. 


Dorothy Mackaill, dazzling, pro- 
vocative, twinkling, gives a _por- 
trayal of captivating vividness. Her 
incisive diction, the blonde bob, the 
striking ability to wear exquisite 
clothes exquisitely, makes her the 
ideal heroine. James Rennie plays 
the philandering husband, who finds 
that: theory and practice do not al- 
ways gibe—with sure technique. 

Dorothy Peterson whose fine per- 
formance in “Mothers Cry” is grate- 
fully remembered, shows her ver- 
satility in a part that is utterly dif- 
ferent. Helen Ware is her most 
amusing as the mother-in-law of the 
party husband. Jack Donahue is a 
tippling best man at the wedding, 
Paul Porecasi does a dilletante artist 
with amorous leanings, cleverly. 
Mary Doran and Barbara Weeks are 
charming. 

“Party Husband” presents a royal, 
new Dorothy Mackaill in a play 
which is royal entertainment. Be 
sure to see it. 


DOROTHY MACKAILL 


painter of feminine 


|| David,” 


now at the 


WHO'S WHO 


DOROTHY MACKAILL — Bril- 
liantly sophisticated actress seen in 


“The Woman on the Jury,” “Bright 
Lights,” “Strictly Modern,” “Kept 
Husbands” and “The Office Wife.” 
Born in Hull, England. 


JAMES RENNIE — Handsome 
leading man seen in “Girl of the 
Golden West,” “The Bad Man,” “The 
Lash,” “Tllicit? and “Party Hus- 
band.” Born in Toronto, Canada. 


DOROTHY PETERSON — Stage 
success in “Cobra,” “The Fall Guy,” 
“God Loves Us,” “Subway Express” 
and “Dracula.” On the screen as 
the mother in “Mothers Cry.” Born 
in Hector, Wisconsin. 


JOE DONAHUE—0n the stage in 
“Angel Face,” “Always You” and 
on stage and screen in “Sunny.” 
Brother of the famous Jack Dona- 
hue. Born in Boston, Mass, 


HELEN WARE — Celebrated 
character actress seen in “The Com- 
mand Performance,” “ToVable 
“Abraham Lincoln,” “One 


Night at Susie’s,” and “Half Way 
to Heaven.” Born in San Francisco. 


“The Barker,’ “The Great Divide,” | 


DOROTHY MACKAILL 


Cut No.8 Cut 30c Mat roc 
Dazzling blonde film favorite starred as the ultra-modern 


business bride in ‘‘Party Husband,”’ the First National picture 
Theatre. 


DONALD COOK—Stage success 

“Paris Bound,” “Half Gods,” 
“Rebound” and “Gypsy.” On the 
screen in First National’s “The Pub- 
lic Enemy.” Born in Portland, 
Oregon. 


in 


PAUL PORCASI— Comedy suc- 
cess on stage. Created part of Nick 
in stage version of “Broadway.” On 
the screen in “Broadway,” “Children 
of Dreams,” “Svengali” and “Party 
Husband.” Born in Palermo, Italy. 


MARY DORAN — Seen on the 
screen in “Half a Bride,” “Broad- 
way Melody,” “The Divorcee,” 
“Our Blushing Brides,’ “Remote 
Control,” and “The Criminal Code.” 
Born in New York City. 


BARBARA WEEKS—Seen on the 
stage in “Take the Air,” “Ringside” 
and “Whoopee” and on the screen 
in “Whoopee” and “Party Husband.” 
Born in Boston, Mass. 


CLARENCE BADGER — The Di- 
rector, lately did for First National 
—‘The Bad Man,” “Murder Will 
Out,” “No, No, Nanette,” “Paris,” 
“Sweethearts and Wives,” “Woman 
Hungry,” “The Hot Heiress” and 
“Party Husband.” Born in San 
Francisco. 


SYNOPSIS 


Copyright 1931 by First National Pictures, Inc. 
All Rights Reserved 


Laura Duell and Jay Hogarth are 
married and live in New York where 
Jay gets a position arranging radio 
programs while Laura becomes a 
reader for a publishing house, Soon 
after, following a broadcast, Jay 
takes Bee Canfield to his apartment. 
Laura brings Purcell, her employer, 
in for a drink and finds them kiss- 
ing. There is no scene because both 
newlyweds have agreed to experi- 
ment with marriage. 


At a party, Henry Renard, the 
host, offers insultingly to paint 
Laura and she decides to go. Jay, 


sitting in an aleove with Bee, is 


Peete and reficag tn aeanmnany hia 
(eine wire 2 OXUDUS 00 GUT apy 


wife. Kate, a friend of Laura, 
drives Bee away and takes her place 


beside him. Laura and Purcell are 


amazed to see Jay and Kate leave 


in a taxi. Laura goes with Purcell 
to his rooms to make coffee. She re- 
peatedly calls her home but gets no 
answer. She goes home at dawn 
and finds Jay dressed to go to busi- 
ness. He confesses having spent the 
night with Kate though Laura de- 
nies any serious affair of her part. 


Laura and Purcell are sent to Al- 
bany on a copyright case and Jay 
boards a train and catches the night 
boat, finding that Laura and Pur- 
cell have adjoining staterooms. He 
finds them as Laura is pouring out 
drinks. Jay, in a fury, tosses his gun 
overboard, says that she is not 
worth worrying about, and goes. 
Laura engages a room at a women’s 
hotel and urges Kate to go and try 
to get Jay to sober up. Kate does 
so, going daily to clean up the place 
and get his breakfast. 

Jay and Laura meet at a night 
club and conceal their real love for 
each other. They later take a walk 
together and decide to get a divorce. 
When they return they find Mrs. 
Duell, Laura’s mother, trying to get 
into the apartment, and, to hide 
from her the state of affairs, go in 
together. Jay tries to go out that 
evening but Mrs. Duell gets them to 
go to bed, where they begin to quar- 
rel. Mrs. Duell listens, finds that 
they love each other, enters, and 
gives them a lecture after which 
they decide to start over. 
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PLAY IT UP BIG! 


“PARTY HUSBAND” is in a class with those 
other popular sensations, “Office Wife,” “Illicit” 
and “My Past.” It is astoundingly modern and of 
intense interest to all women. Get behind it with 
everything you have and you'll find “PARTY HUS- 
BAND” a gold mine. 

Give Dorothy Mackaill plenty of big billing. 
Her immense following will flock to see the charm- 
ing star of “Office Wife” in her most delightful 
role. Feature Donald Cook, her leading man, as 
the new screen find of the year. He is young, hand- 
some and the possessor of a fine speaking voice. 
Others in the cast who have proven their value at 
the box office are James Rennie, leading man of 
“Illicit”; Dorothy Peterson, who did so well in 
“Mothers Cry,” and Mary Doran, popular screen 
vamp. 

Don’t forget that “PARTY HUSBAND” is based 
on a best selling novel, read and re-read by every 
up-to-date married person. Mention this in your 
lobby and ads. . 

Make “Party Husband” a box office party for 
your theatre! Advertise it heavy! Use plenty of 
the snappy, brilliantly colored posters available! 
Put a herald in everybody’s hand! Get out and 
get going on a red hot exploitation campaign! 

REMEMBER, IT’S ENTIRELY: UP TO YOU 
WHETHER “PARTY HUSBAND” IS TO BE JUST 
ANOTHER GOOD MONEY-MAKER OR A SENSA. 
TIONAL RECORD-BREAKER! 


JANTZEN TIE-UP 


Dorothy Mackaill is one of the First National stars prominently 
identified with the tremendous national tie-up arranged with the Jantzen 


Knitting Mills. The scope of this campaign is far more comprehensive 

and far-reaching than any other similar co-operative plan ever attempted. 

Ten thousand retailers of Jantzen bathing suits in the United States are 

ready to get behind any picture starring Miss Mackaill. Their slogan is: 
“Dorothy Mackaill wears 4 yvantzen.” 

Everyone of these dealers has received from the Jantzen people a 
complete tie-up campaign book which outlines the many co-operative 
possibilities and carries illustrations of all tie-up accessories which are 
supplied gratis. This includes window display material, slides, stills and 
newspaper ads. Another special feature is a Jantzen twenty-four sheet 
with plenty of space for the exhibitor to imprint 

“Dorothy Mackaill wears a Jantzen 
See her at the Strand Theatre in 
‘Party Husband.’ ” 

The exhibitor should get his local dealers to post this twenty-four 
sheet for two weeks preceding the run of the picture. There are numer- 
ous possibilities for peppy exploitation stunts in conjunction with the 
Jantzen dealer. One, of course, is a bathing beauty contest which can 
be held on the stage of your theatre with all the contestants wearing 
Jantzen suits and a cash prize offered to the winner. The three next best 
should receive Jantzen suits as prizes. Such a contest, of course, pro- 
vides you with an extra box office attraction in addition to the profitable 
publicity bound to accrue from it. 

A lucky number contest would also be applicable. Every woman at- 
tending an evening performance of “Party Husband” should be given a 
numbered ticket, half of which is to be torn off and dropped in a ballot 
box. Just before your last show every night a drawing should be held 
on the stage to pick out three numbers, the holders of which are to receive 
Jantzen suits. Tie-up with your local dealers to supply these prizes in 
return for the publicity they will receive in connection with the contest. 

You can get any further information and display material on the 
Dorothy Mackaill-Jantzen tie-up by writing direct to the Sales Promotion 
Manager, Jantzen Knitting Mills, Portland, Ore. 


Book Tie-Up 


Grosset & Dunlap are publishing 
a special photoplay edition of 
“PARTY HUSBAND” by Geoffrey 
Barnes. Get your local book deal- 
ers to feature this novel in their ads 
and window displays during your 
run of the picture. Supply them 
with heralds which they may im- 
print with their own ads and dis- 
tribute over their mailing list. Also 
be sure to display one or two copies 
of the book in your lounge for two 
weeks preceding the run of the pic- 
ture. 


Another good stunt to pull in co- 
operation with book stores would be 
the display of the following card in 
conjunction with any group of popu- 
lar novels that they may wish to 
feature in their windows. 


“Don’t let your husband be a 
PARTY HUSBAND. Keep him 
home nights by presenting him 
with one of these best selling 
books. If that doesn’t work, take 
him to see “PARTY HUSBAND” 
at the Strand.” 


Pa a ee tering in blue. 


Page Two 


Husbands 
Night 


Here is a stunt that will make 
your theatre’s run of “Party Hus- 
band” the talk of the town. An- 


nounce in your newspaper ads that 
on an evening to be known ag 
“Party Husband’s Night” every mar- 
ried man who attends the theatre 
will be admitted free provided he 
is accompanied by his wife. The 
woman, however, must pay the usual 
admission fee for her own ticket. ' 
The idea is unique enough in itself 
to make a great newspaper story and 
if the married couples actually take 
advantage of the offer, you'll get no 
end of word-of-mouth publicity! 
We will be greatly mistaken if 
you don’t have to call out the police 
to turn away the crowds on “Party 


Invitation 


Cards 


You can make up a clever novelty 
throwaway on “PARTY HUSBAND” 
in the form of a printed card invit- 
ing the recipient to attend the wild- 
est party of the year at your thea- 
tre. Copy should be similar to the 
following: 

You are cordially invited to 
have the time of your life at 
the wildest party ever screened. 
Don’t be old fashioned—leave 
your principles at home and 
come prepared for a sensational 
surprise. 

WARNER THEATRE 

P. S.—If you are a modern wife 

bring your PARTY 4HUS.- 

BAND —otherwise come alone. 

On the reverse side of the card 
your theatre ad and playdate should 


Husband” night! 


be imprinted. 


Exit Banner For Advance Display 


Want 
Ads 


At a small cost you can insert a 
number of intriguing ads in the 
Want Ads and Personal Columns of 
your local papers. These should 
read as follows: 

Young man wanted—must be 

good-looking, good dancer and 

willing to attend late parties. 

See ‘PARTY HUSBAND?’ at the 

Capitol. 

PERSONAL: A lonely wife de- 

sires company of a modern 

young man to act as ‘PARTY 

HUSBAND.’ Apply in person 

Roxy Theatre. 

Young girl wanted to console 

‘PARTY HUSBAND’ who finds 

lonely nights irksome. Must be 

good-looking and playful. For 
further details attend the Globe 


Theatre. e 


with red lettering. 
other panel blue with white letter. 


* HUSBAND 


with 
JAMES RENNIE 


2rd DONALD COOK 


colored in flesh tint—or if possible use a poster cut-out. 
Background black 


with copy and title in yellow. 


Jac 
VITAPHONE 
ACTS _ 


Date panel should be yellow 


“Dorothy Mackaill” blue on white panel; 
Decoration should be in alternating red, yellow and green. 


Newspaper 


Essay Contest 


“Party Husband” is one of the 
most powerful problem plays ever! 
As 
such it makes an excellent subject 
for newspaper essay contests. One 
contest should ask the readers to 
submit a list of ten rules for a happy 


to be presented on the screen. 


married life. There can be two 
divisions to this contest—one for the 
women who must submit ten rules 
applicable to the wife’s conduct— 
the other for men who must submit 
ten rules for the husband to follow. 
Such a contest is bound to cause a 


storm of controversy and will prove 
highly profitable to the circulation 
of the newspaper which sponsors it. 


Mount stills (Dorothy Mackaill 70 
and Party Husband 6) on a deep blue 
ground running a flesh tint over both. 
Title, cast and copy green on a yel- 
low panel. Circle in orange with let- 


Play up the fact that “Party Hus- 
band” holds a startling answer to 
all marital problems. 

Another good suggestion for a 
contest is the question, “Does mar- 
riage bring freedom?” Here again 
you have a highly argumented ques- 
tion, because you will find all mar- 
ried men and women have their own 
ideas on just how far the marriage 
contract ties one down. Any news- 


MACKAlL 
iw PARTY 
HUSBAND 


STILL N° 6 


Illustration of ad with still (Party 
Husband No. 6) both in natural tones. 
Girl’s dress in lavender with copy 
at top in greenish grey. Title panel 
at bottom in yellow with blue let- | 
tering. 


Men’s Wear 
Tie-Ups 


The title “PARTY HUSBAND” 
lends itself readily to tie-zps on-any 
article of men’s wearing apparel 
such as suits, hats» ties, shirts and 


shoes. The dealer should make up 
a window display featuring what- 
ever particular piece of merchan- 
dise he may wish to exploit and 
plant the following display card in 
a prominent position. Here is the 


copy: 


“Don’t be a ‘PARTY HUS- 
BAND.’ No more lonely nights 
for you if you wear custom 
tailored shirts. ‘PARTY HUS.- 
BAND’ at the Strand Theatre 
has a vital message for every 
married man.” 


paper contest should be limited to 
essays of two hundred words. The 
stunt should be liberally advertised 
in your house program, lobby and 


on your screen, 


Mount still (Dorothy Mackaill 64) 
and color with a flesh tint. Band in 
center of panel in black with copy 
panel light purple. Title panel light 
green with blue lettering. Date in 
blue on light green. 


Candy Tie-Up 


Get all the confectioners, drug 
stores and other dealers who sell 
candy to feature a display of sweets 
to be known as the PARTY HUS-._ 
BAND PACKAGE. Tie-up card 
copy should read: 


“If you are a PARTY HUS- 
BAND and you can’t tell the wife 
where you were last night, buy 
her a package of sweets and take 
her to see ‘PARTY HUSBAND’ 
at the Ritz. She’ll be more than 
satisfied.” 


Street Ballyhoo 


Imprison a man in stocks such as 
were formerly used for punishing 
minor offenders in Colonial days. 
Place him on a truck with several 
pretty girls as his guards and drive 
the truck through the town. 

A good caption to be used on the 
signs for the ballyhoo reads: 


Husbands Beware! 


Your freedom is at stake. See 
“Party Husband” at the Strand. 


Lobby Frames=Simple And Effective! 
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Mount still (Party Husband No. 


221) on an emerald green ground with 
panel at right in dark blue and title 
in yellow. Run a flesh tint over still. 
Copy panel at lower left is in white 
with red lettering. Date white on red. 


“Party Husband”’ Hits Hard At The Heart! 


Hit Hard With Your Campaign! 


“PARTY HUSBAND,” SOPHISTICATED 
COMEDY-DRAMA OF MARRIAGE AND 
MODERNITY, CAPTIVATES CROWDS 


Dorothy Mackaill, Stars As Business Bride In 
First National Picture, At Strand Theatre, 
James Rennie Appears In Support 


(Review Featuring the Story) 


The audience at the 


Theatre last night, gave 


enthusiastic approval to Miss Dorothy Mackaill, in her latest 
and most brilliant portrayal. Everybody remembered gratefully 
her dashing characterization of the ‘‘ Office Wife’’ and marveled 
at her ability to give such a different twist to a character which 


might have been not so distinctly dissimilar. 


creates the role it is absolutely an- 
other personality. 

In “Party Husband,” she is cast 
as an ultra-modern bride who be- 
lieves that she should keep her in- 
dividuality though married—should 
take a place in the business world— 
and fraternize with the people who 
are congenial, whoever they happen 
to be. All goes well, at first, for 
her husband is of the same opinion. 
Laura and Jay are agreed to the 
right of each to live life as seems 
best at the moment. 

Laura gets a job with a publish- 
ing house, Jay arranges programs 
for radio broadcasting and all seems 
well—till a busy lady by the name 
of Bee—succeeds in faintly stinging 
Laura’s pet theory by bibulous at- 
tentions to Jay. Laura’s employer 
goes with her to a distant city, pre- 
sumably on business—Jay hotfoots 
it after—and pandemonium breaks 
loose—which is just a hint of the 
story—so human, so tender, with 
such touches of real comedy, that 
the hardness of the modern theory 
is all toned into the everlasting 
practice—which Kipling describes as 
“the heart of a man to the heart of 
a maid, ever the wide world over.” 

Miss Mackaill is ably supported 
by James Rennie—as the party hus- 
band—who finally insists on being 
party - of - the - first- part. Dorothy 
Peterson proves her versatility by 
playing the part of a not-so-modern 
friend of the newlyweds—who hides 
her own love for the young husband 
—a part absolutely different from 
the highly emotional title role of 
“Mothers Cry,” which she recently 
did. 

Helen Ware is grand as the hus- 
band’s wily mother-in-law, who takes 
a hand at the critical moment. Joe 
Donahue, brother of the famous 
Jack, of “Sunny” fame, is excellent 
in a comedy role, as is Paul Poreasi. 
Mary Doran and Barbara Weeks are 
also in the east. 

“Party Husband” is an adaptation 
of the novel of the same name by 
Geoffrey Barnes. Clarence Badger 
directed. 

You owe it to yourself to see 
Dorothy Mackaill in “Party Hus- 
band.” 


Why “Party Husband” 
Wears Colored Shirts 
On The Set 


(Current Reader) 

James Rennie, who appears in 
support of Dorothy Mackaill in 
“Party Husband,” the First National 
comedy-drama now at the ........ 
Theatre, wore colored shirt because 
he wanted to be seen in a white one 
by his audiences. Miss Mackaill’s 
dress, which appears white, was in 
reality blue. This is done because 
white takes without detail and with 
a curious halo about the figure, 
known technically as hilation. Miss 
Mackaill is supported by Dorothy 
Peterson, Joe Donahue, Helen Ware, 
Mary Doran, Paul Poreasi and Bar- 
bara Weeks. Clarence Badger di- 
rected. The dazzling blonde star is 
at her best as the experimental 
bride. 


PARTY 
HUSBAND 


LAST DAY 
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As Miss Mackaill 


ARE YOU A “PARTY 
HUSBAND”? 


(Advance Reader) 


If you are one of those up-to-the- 
minute newlyweds who believe that 
you can play around with all the 
old gang—and your wife believes 
honestly that she can do the same 
—see “Party Husband” the First 
National picture starring Dorothy 
Mackaill, which comes to the .... 
Theatre. It is not a preach- 
ment, but a cross-section of modern 
life, so human, so tender, so logical, 
that it gets you in spite of your- 
self. If you are an old-fashioned 
husband it will get you, too—or 
an old-fashioned wife. 


Dorothy Mackaill Makes 
Another Talkie Triumph 


(Current Reader) 

Dorothy Mackaill, who is appear- 
ing as the star of “Party Husband,” 
the First National comedy-drama of 
modern marriage, now at the 
Theatre, reached the full measure 
of her success only after the advent 
of talking. pictures. Remembered 
gratefully for her dazzling recent 
performance in “The Office Wife,” 
she now presents an even more cap- 
tivating character as a business 
bride, who believes with her young 
husband, that marriage should not 
incur the loss of individuality. 
James Rennie plays the husband. 
Clarence Badger directed. 


A FIRST NATIONAL & VITAPHONE PICTURE, 


STARTS 
TOMORROW 


REXY 
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DOORS OPEN 
12 NOON 


Mother Of “Mothers Cry” Star Of “Party Husband” |Porcasi Plays Carnival 


Seen In Different Role 


(Current Reader) 


Dorothy Peterson, who won com- 
mendation for her recent portrayal 
of the emotional mother role in 
First National’s “Mothers Cry,” is 
appearing in “Party Husband,” lat- 
est comedy-drama of the same pro- 
ducers, starring Dorothy Mackaill, 
now at the Theatre. 
Miss Peterson plays the part of the 
“other woman” in the case, who 
makes the newlyweds wonder 
whether there is as much in the 
love-and-let-love theory as they had 
imagined. Clarence Badger directed. 


Amazed By Divorce Data 


(Current Reader) 


Dorothy Mackaill, star of “Party 
Husband,” the First National com- 
edy drama of newlywed life, now 
gM ries AY: San Sega ere, Sere es Theatre, was 
amazed by vital statistics in which 
she found the statement that against 
1,200,000 marriages for 1930, there 
were 200,000 divorces. “I have had 
only one of each,” said Miss Mac- 
kaill, “and at present do not con- 
sider a repetition of either.” The 
characterization of the vivacious 
business bride is Miss Mackaill’s 
most brilliant. Clarence Badger di- 
rected. 


Artist In “Party Husband” 


(Current Reader) 


Dorothy Mackaill, who is starred 
in “Party Husband,” the First Na- 
tional comedy-drama of wedded life, 
NOW. Stothesao ses Theatre, 
is supported by James Rennie, Dor- 
othy Peterson, Joe Donahue, Helen 
Ware, Don Cook, Mary Doran, Bar- 
bara Weeks and the inimitable Paul 
Poreasi, who is cast as a dilletante 
artist of amorous propensities. 
“Party Husband” is an altogether 
delightful study of modern ideas of 
experimental marriage. Clarence 
Badger directed. 


“Office Wife” Star 
Wins New Laurels 
In “Party Husband” 


(Biography, April 15, 1931) 
Dorothy Mackaill, the English ac- 
tress who won such commendation 
as the sophisticated heroine of “Of- 
fice Wife” again covers herself with 
glory in “The Party Husband,” the 
First National Picture now at the 


pe sere ean Theatre. 
Miss Mackaill’s home town is 
Hull, Yorkshire, England. She was 


just fourteen when she ran uway 
from Thorne Academy on Wigmore 
Street in London and without much 
ado got work in the chorus of the 
Hippodrome. Between times she did 
extra work in films and with char- 
acteristic verve set sail for Amer- 
ica, erashed into the Shubert revival 
of “Florodora,” following it with an 
engagement at the Ziegfeld roof— 
where she sang. 

Edwin Carewe gave her a role in 
“Mighty Lak a Rose,” which was 
succeeded by parts in “The Fight- 
ing Blade” and “Twenty-One” in 
support of Richard Barthelmess. She 
returned to New York, bobbed her 
long blonde hair, was signed by First 
National as “Chickie” in the picture 
by the same name and made a tre- 
mendous hit. 

She was brilliantly successful in 
Warner Bros. “Office Wife” and has 
since been seen in “The Barker,” 
“The Great Divide,” “The Woman 
on the Jury,” “Bright Lights,” 
“Strictly Modern,” “Kept Husband” 
and “Party Husband.” 

Dorothy Mackaill is five feet four 
inches in height, weighs one hun- 
dred and fifteen pounds and has 
hazel eyes and blonde hair. Miss 
Mackaill was divorced from Lother 
Mendes. She lives with her mother 
in Hollywood. 


SR eI NGS Os INS oe 
Koyal riying Corps 


Ace Plays Big Part 
In “Party Husband” 


(Biography, April 15, 1931) 


James Rennie who plays the title 
role in “Party Husband” the First 
National picture now at the 

dee ees Theatre, joined up with 
the Royal Flying Corps at the be- 
ginning of the world war and served 
abroad for two years after the armis- 


‘tice returning to his native Toronto 


and the stage. He appeared in 
New York in such plays as “Moon- 
light,” Honeysuckle,” “Spanish 
Love,” “Crime,” “Young Love,” and 
“The Great Gatsby.” 

His interest in the stage dated 
from his days in the Collegiate In- 
stitute in Toronto where he majored 
in literature, and read hundreds of 
plays, afterward securing an acting 
position in a theatre there. During 
the years when he was playing in 
New York he spent his summers 
abroad. 

His first picture work was nine 
years ago in D. W. Griffith’s “Re- 
modeling Her Husband,” with Doro- 
thy Gish whom he afterward mar- 
ried. Mr. Rennie appeared in many 
silent pictures. Among his films since 
the days of the talking picture are 
“Girl of the Golden West,” “The Bad 
Man,” “The Lash,” “Illicit” and 
“Party Husband.” 

James Rennie is five feet eleven 
inches in height, weighs one hun- 
dred and sixty pounds and has gray- 
green eyes and dark brown hair. 
Swimming is his favorite sport. He 
is the owner of several dogs. 


STRAND 


with 
DONALD COOK Bx 
Cut No. 22 Cut 20c Mat 5¢ 


Page Thre 


= OL ree Lay aoa 


Dorothy Mackaill Follows Up Her “Office Wife’’ 
Success With A Still Greater Characterization 


DOROTHY MACKAILL BRILLIANTLY 
PORTRAYS MODERN BUSINESS BRIDE 
IN GLOWING IDYL OF YOUNG LOVE 


James Rennie, Dorothy Peterson and Don Cook 
Support First National Star in “‘Party 


Husband,”’ Now At 


Theatre 


(Review Featuring the Cast) 


Dorothy Mackaill again cre 


ates an altogether fascinating 


young woman of the day, a character even more intriguing than 


that of the office wife which everybody remembers. 


first-night crowd at the 


The large 
Theatre last night en- 


thusiastically acclaimed the dazzling blonde in the character 


of Laura in ‘‘Party Husband.” 


Though the play deals with ad- 
vanced theories of marriage, the 
characters are made so living and 
human by the players, and there is 
such truth in the dashes of comedy 
and in the tenderer scenes, that the 
total effect is a cross-section of 
modern life, well worth the while 
of young and old married folks, and 
those who think of being married 
folks, to behold. 


James Rennie gives a sincere per- 
formance as Jay, the husband who 
agrees with the young bride that 
marriage should not curb one’s ac- 
tivities, or hamper one’s personality, 
He gets a job arranging radio broad- 
easts and Laura takes-a position 
with a publishing house. Her theory 
gets a slight jolt when a too-modern 
maiden takes bibulous possession of 
Jay, but true to her creed, she lets 
it pass. 

It is when she is taken to a dis- 
tant city by her employer, on a busi- 
ness trip, that Jay’s theory goes ab- 
solutely to pieces and he follows on 
vengeance bent. This is but a hint| 
of the story which never loses its 
breathless pace till the last fadeout. 

Dorothy Peterson, who was so 
successful in the highly emotional 
title role of “Mothers Cry,” shows 
her versatility by the creation of a 
net ton-madern oir) 


———— 
the plight of the newlyweds and suc- 
ceeds in hiding her love for the 
groom. Helen Ware is at her best 
as the strong-minded mother-in-law, 
who comes in at the critical mo- 
ment. Light comedy roles are clev- 
erly done by Joe Donahue and Paul 
Poreasi. Mary Doran and Barbara 
Weeks add to the charm of the cast. 

“Party Husband” is an adaptation 
of the novel by Geoffrey Barnes and 
Clarence Badger directed. 

The glittering performance of 
Dorothy Mackaill places her even 
more firmly in the heart of fandom. 
All who want an evening of real en- 
tertainment should go to the ..... 
Theatre, during the all too 
brief run of “Party Husband.” 


wha esarvas 4 
Wao $4401 oo 


Dorothy Mackaill Comes As 
Dashing Business Bride 


(Advance Reader) 

Dorothy Mackaill, will be seen 
here next as the star of 
“Party Husband,” the First National 
comedy-drama of modern  mar- 
riage. She portrays a clever 
bride who insists on entering the 
business world and keeping her in- 
dividuality. Her husband, played 
by James Rennie, is also convinced 
that the old marriage ideas are the 
bunk. Whether they are the bunk 
or not, is developed as the intensely 
engaging domestic drama proceeds 
to its logical climax. Humor, ten- 
derness and humanity blend with the 
hard, glittering modernity of the 
story. Miss Mackaill was never 
quite so intriguing. Clarence Bad- 
ger directed. 
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SHE BOBS FOR THE 
GOLDEN APPLE 


Dorothy Mackaill, who is 
starred in “Party Husband,” the 
First National picture now at the 

Theatre, credits the 
bobbing of her blonde hair with 
the winning of rapid screen suc- 
cess. 

Covetous of the title role in 
“Chickie,” the picture which the 
same producers were about to 
make, she suddenly altered her 
determination never to bob, and 


appeared before the casting di- 
rector, with the boyish haircut 


which, added to her striking 
presence, her twinkle, her au- 
dacity and her general shapeli- 
ness—caused him to give her 
the part which was her first bid 
for big screen notice. 

The bob showed to splendid 
effect in her recent success “The 
Office Wife” and it is as striking 
in the part of the experimental 
bride in “Party Husband.” 

“God bless the bird that first 
invented bobs!” says Miss 
Mackaill. 


Helen Ware Fiays 
Mother-In-Law To 
Dorothy Mackaill 


(Biography, April 15, 1931) 

Helen Ware who creates the amus- 
ing Mrs. Duell, mother and mother- 
in-law to the modern newlyweds in 
“Party Husband,” the First National 
picture, featuring Dorothy Mackaill, 
now at the Theatre is 
one of the most popular character 
actresses of the day. 

Miss Ware’s father was the archi- 
tect who designed the famous the. 
atre of “Lucky Baldwin” in San 
Francisco. None of her people had 
been on the stage and it was with 
difficulty that she overcame parental] 
objections to her coming to New 
York to enter the Academy of Dra- 
matic Arts, where she earned her 
own tuition by teaching in a kinder- 
garten, giving instructions in swim- 
mng and singing in a church choir. 

Charles Frohman engaged several 
of the girls from the school as ex- 
tras at seven dollars per week and 
Helen Ware considered herself for. 
tunate to be even a supernumerary 
in “The Little Minister” with Maude 
Adams as Lady Babbie. For the 
last fifteen years Miss Ware has al- 
ternated between stage and screen. 

Among her recent pictures are 
“The Command Performance,” “Tol- 
’able David,” “Abraham Lincoln,” 
“One Night at Susie’s, “Half Way 
to Heaven” and “Party Husband.” 
She is five feet five and one half 
inches tall, weighs one hundred and 
forty-three and has gray eyes and 
platinum gray hair. 
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A story of our modern 
married children . . of 
their new ideas on the 
oldest subject in the 
world .. love! 
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WHAT IS A “PARTY 
HUSBAND”? 


(Advance Reader) 
You will find out, to your entire 


satisfaction when you see “Party 
Husband” starring Dorothy Mace- 
kaill in the First National comedy- 
drama of marriage a la mode, which 


comes to’ the <2. 4k Theatre .. 
ea next. James Rennie is the 
man who rejoices in the title. 


“Party Husband” is no preachment 
but an up-to-the-minute and highly 
entertaining cross section of the 
life of today—with just the proper 
dash of humor and humanity to re- 


lieve the hardness of the sophistica- ! 


tion, 


Wife Of A ‘Party Husband’ 
Must Expect Listeners-In 


(Advance Reader) 
Dorothy Mackaill caps the cli- 
max of brilliant characterizations 
in “Party Husband” the First Na- 
tional comedy-drama of modern mar- 
riage, which comes to the 
Theatre She was 
willing to share her husband in the- 


ory, but discovered that practice is 


next. 


not quite the same as theory. His 
ideas were the same, until — but 
that’s the story. An ultra-modern 
story, which is as human as it is 
sophisticated. Don’t miss “Party 
| Husband.” 


Actors Out Of Work 
Said To Have Begun 
Colored Shirt Mode 


(Current Story) 

One of the most radiant gowns 
worn by Dorothy Mackaill in her 
First starring 
“Party Husband,” now at the 


National vehicle 


Theatre, appeared to be white 


on the screen in the first takes. 


This was due to the false action 
of the camera on the film. If pure 
white were used for clothes and il- 


luminated by the brilliant lights 
used on a set it would photograph 


with a sort of halo around its edges 

and the gown would appear as blank 

white, with no details showing. 
White was long ago discarded as 


a screen color—pastel shades of the 


primary colors, red, yellow and blue 
being substituted when it was found 


they photographed white. In fact, 
the fad which swept the country 
several years ago when men wore 
solid color shirts of red, yellow and 
blue is said to have originated in 
Hollywood, where actors out of 
work wore shirts of those colors to 
give the impression of prosperity. 
Clarence Badger directed “Party 
Husband” with a supporting cast in- 
cluding James Rennie, Dorothy 
Peterson, Joe Donahue, Don Cook, 
Mary Doran and Paul Poreasi. 


Don Cook Of Oregon 
Plays Business Man 
In “Party Husband” 


(Biography, April 15, 1931) 
Don Cook, who plays the galli- 
vanting business man in “Party Hus- 


band,’ the First National picture 


featuring Dorothy Mackaill, now at 
the Theatre, left a busi- 
ness career for the more spectacular 
life of the stage. 


Upon graduation from the Uni- 
versity of Oregon where he had 
studied farming he went into the 
lumber business. Finding time hang- 
ing heavy on his hands he joined 
the Kansas City Community Players 
as relaxation and was so successful 
in the roles he portrayed that the 
perennial Mrs. Fiske, seeing him act, 
at once asked him to appear with 
her in a revival of “The Rivals.” 

He next went into stock in Syra- 
cuse and in due time came to the 
New York stage where he appeared 
with Madge Kennedy in “Paris 
Bound” and as the male lead in 
“Half Gods,” “Rebound” and “Gypsy.” 

His first screen work was in a 
Vitaphone short subject. He created 
a powerful character as Mike, the 
soldier brother in Warner Bros. 
“The Public Enemy.” Mr. Cook 
was born in Portland, Oregon. 


Jack Donahue’s Kid 
Brother Joe, Comedy 
Hit With Mackaill 


(Biography, April 15, 1931) 


Joe Donahue, who appears as the 
convivial best man in “The Party 
Husband,” the First National pic- 
ture featuring Dorothy Mackaill, now 
at the Theatre, was un- 
derstudy to his famous brother Jack, 
making his initial stage bow as his 
substitute in “Angel Face.” 


He served in the same capacity in 
“Always You” and then went into 
vaudeville on his own, and won de- 
served success. During the run of 
“Sunny,” Joe doubled for Jack for 
two weeks opposite Marilyn Miller 
at whose suggestion Joe was signed 
for the screen version of “Sunny.” 


Joe Donahue is primarily a dancer 
but is now under contract with First 
National and doing light comedy 
roles. He is unmarried and lives in 
Hollywood. He was born in Boston, 
January third, 1903, and upon grad- 
uation from the grade schools at 
fifteen, at once went into the en- 
tertainment world. 


Donald Cook, One Of Broadway’s Best Leading 


Men Has An Important Role. Play Him Up! 


WHAT’S A HUSBAND BETWEEN FRIENDS 
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Dorothy Mackaill as the 


business bride objects to the 


attentions of Dorothy Peterson to James Rennie, the groom, 
in ‘‘Party Husband,’’ a First National Picture now at the 


Theatre. 


So Dorothy Mackaill 


Only One-Half Of One 


Reads Up On Divorce Per Cent Of Us Don’t 


Increase Statistics 


Star of “Party Husband,” Soon 
At Strand Theatre, Gives 
Results Of Vital Statistic 
Record. 


(Advance Story) 


It is no myth that the sea of mat- 
rimony in the United States has 
been growing more and more choppy 
as the years pass, according to Doro- 
thy Mackaill, who has the starring 
role in First National’s Vitaphone 
production, “Party Husband,’ com- 
ing to the Theatre 
next. z 

“The year 1930 was the stormiest 
year in the history of the United 
States with more marital barks 
foundering than ever before and 
1931 is apparently out to set a new 
record of divorces,” says the star 
of “Party Husband.” “According to 
statistics which I have been reading, 
divorce has increased in ratio to 
woman’s power to earn her own liv- 
ing. More power to her. 

“TI discovered that in 1887 out of 
every 100 marriages, five and a half 
ended in divorcee. This figure in- 
creased slowly through the decades, 
with seven getting divorces in 1897, 
eight and two-tenths in 1907, ten 
and six-tenths in 1917 and seventeen 
in 1930. The biggest leap forward 
oecurred immediately after the war 
when the figure jumped from eleven 
and six-tenths in 1918, to thirteen 
and four-tenths in 1920. 

“The increase of divorce has 
grown since at the rate of one-half 
to one per cent every year until 
today the ordinary person has five 
chances of staying married to one 
chance of ending in a divorce court. 
In 1930 there were 1,200,000 mar- 
riages and 200,000 divorces!” 

“Party Husband” is an _  in- 
triguing story of modern marriage. 
Dorothy Mackaill is supported by 
James Rennie, Dorothy Peterson, Joe 
Donahue, Helen Ware, Paul Poreasi, 


Mary Doran, Barbara Weeks and| by 


Desire To Be Married 


“Party Husband,” Starring 
Dorothy Mackaill, Now 
At Theatre 


(Current Story) 


“Party” Husband, the comedy: 
drama of experimental marriage star- 
ring Dorothy Mackaill, now at the 
Theatre, brings up 


some interesting marriage statistics. 


Those who know say that sixty 
percent of the Americans of mar- 
riageable age have taken advantage 
of the possibilities for what is known 
as connubial felicity. In addition 
to the sixty percent, 
eight percent are widowed and one 
percent divorced. Of the remaining 
thirty-one percent, all but a frac- 


courageous 


tion of one percent are vitally in- 
terested either in trying to get in, 
or finding reasons why they should 
stay out. The other half of one per- 
cent isn’t interested in the ball-and- 
chain, probably never heard of it, 
nor of the movies either. 

“Party Husband” 


modern study in sophistication as to 


is an ultra- 
the marital tie, including certain 
matters which are not so modern but 
equally exciting. Dorothy Mackaill 
is captivating as the bride. James 
Rennie plays the “party husband” 
who decides he wants to be the 
main-line husband or none at all. 


Others in the cast are Dorothy 
Peterson, Joe Donahue, Helen Ware, 
Don Cook, Paul Poreasi, Mary Doran 
and Barbara Weeks. The play is 
based on the novel of the same name 
Geoffrey 


Barnes. Clarence 


Don Cook. Clarence Badger directed. | Badger directed, 
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Blonde Sophisticate 
Of “Office Wife” Now 


Does Business Bride 


Dorothy Mackaill, Starred In 
“Party Husband,’’ Comes To 
Strand Theatre Soon 


(Advance Story) 


Dorothy Mackaill, whose dazzling 
blonde beauty and _ sophisticated 
manner so dominated “Office Wife” 
is to be seen at the 
WU CRtLO A icins fais ais, cies ies eas next in 
“Party Husband,” the First Na- 
tional comedy-drama, as an ultra- 
modern bride, who believes with her 
husband that marriage should be 
only an experiment. 


Miss Mackaill suffuses the part 
with the refreshing vivacity and 
humor which she herself seems to 
embody and James Rennie is be- 
lievable as the husband who is not 
unwilling to be a “party line” mate 
—hbut loses his belief in the theory 
when his bride makes a bit too free 
use of the party-wife idea. 


Others in the cast are Dorothy 
Peterson, the versatile young actress 
who was so moving as the mother 
in “Mothers Cry”’—as the woman 
who, while not so modern as the 
bride and groom, thinks it just too 
bad to have a good-looking young 
husband running around loose, with- 
out any apparent regard from his 
wife. 

Joe Donahue, brother of the late 
Jack Donahue of “Sunny” fame, 
does amusing work as the inebri- 
ated best man. Helen Ware is the 
bride’s mother, who keeps an eye 
on proceedings and gets her innings 
before the last fade-out. Don Cook 
is the business man who employs the 
bride and wants to marry her in case 
what doesn’t happen might happen. 
Paul Poreasi, Mary Doran and Bar- 
bara Weeks are also in the cast. 

“Party Husband” is an adaptation 
of the novel of the same name by 
Geoffrey Barnes. Clarence Badger 
directed. 


Travelers’ Aid Saves 


The Day For Stranded 
Magazine Cover Girl 


(Advance Story) 


She wasn’t the “Magazine Cover 
Girl’ yet, nor had she known the 
hospitable Rehearsal Club nor the 
Y.W.C.A.—all those things came 
after she had told the Travelers’ 
Aid about how she had landed in 
New York with forty dollars—had 
been looking for a theatrical job— 
had come to her last penny—and 
was up against it generally in all 
but one thing—that was her de- 
termination to succeed. 


The Travelers’ Aid helped to work 
out her problem and in the mean- 
time she kept on dogging casting 
directors till she actually secured a 
bit in “The Cat and the Canary.” 
Then came a road show part and 
First National’s contract. Her por- 
trayal of the mother in “Mothers 
Cry” put her in public favor and 
now she plays an entirely different 
part in support of Dorothy Mackaill 
in “Party Husband,” the First Na- 
tional comedy-drama which comes to 
the Theatre 


You will have guessed by this that 
the young lady in question is Doro- 
thy Peterson. Others in the cast 
are James Rennie, Joe Donahue, 
Helen Ware, Don Cook, Paul Por- 
easi, Mary Doran and Barbara 
Weeks. The play is an adaptation 
of the novel of the same name by 
Geoffrey Barnes. Clarence Badger 
directed. 


DONALD COOK IS 
A COMING STAR! 


FEATURE HIM IN 
YOUR ADS! 


Wedding Cake Stirs 
Up Studio Riot 


The well known fact that one 
can’t have the cake and eat it, 
too, was demonstrated during the 
filming of “Party Husband,” the 
First National picture starring 
Dorothy Mackaill, now at the 
Se en ee CET GG 

The wedding of the principals 
in the experimental marriage is 
the opening scene of “Party 
Husband,” and one of the pro- 
perties is a huge wedding cake. 
Accustomed to cakes of card- 
board, the whole cast was thrown 
into a state of extreme excite- 
ment by the discovery that the 
cake was real. A special guard 
was placed over the tantalizing 
confection and the shooting went 
on in the uneven tenor of its 
way. 

Miss Mackaill is supported in 
the ultra-modern comedy-drama 
by James Rennie, Dorothy Peter- 
son, Don Cook, Joe Donahue, 
Mary Doran and Paul Porcasi. 
Clarence Badger directed. 


Queen of Blonde Bobs Stars 
In Daring ‘‘Party Husband’’ 


(Advance Reader) 
Dorothy Mackaill who made such 


a dashing figure as the blonde 
bobbed “office wife” will be seen 
7 a FY: pane a ea Theatre ........ 


next as the star of “Party Husband” 
the First National comedy-drama of 
modern married-business life. Miss 
Mackaill gives the best performance 
of her career as the amazing busi- 


ness bride. James Rennie is the 
“party husband.” Here is one not 
to miss. 


Talk-On-The-Walk 
Expert Kept Busy 
In “Party Husband” 


(Advance Story) 


The stirring action of “Party 
Husband,” the First National pic- 
ture starring Dorothy Mackaill, 
which comes to the ...........; 
Theatre next, meant 
busy days for that wisest of talkie 
experts, the talk-on-the-walk man, 


Although this gentleman has been 
on the job, in one way or another 
since the beginning of talking pic- 
tures, experience has made him an 
artist. In the old days of melodra- 
matic chases on horseback, the hero 
or villain always reined up in front 
of the camera, so that the audience 
would know just who he was. At 
that time it was impossible to record 
the dialogue, except at certain spots 
on the set where microphones were 
hidden, 


Now the multiple microphones 
have been reduced to a small num- 
ber, or even to one, and this one is 
highly flexible, being placed at the 
end of a steel arm which ean be 
swung in any direction or extended 
to any part of the ordinary-sized 
set, absolutely without noise. Thus 
it can be used to follow immediately 
overhead any player as he walks 
about the set, in a natural way, 
talking. 


“Party Husband” makes exten- 
sive use of the talk-on-the-walk ex- 
pert. Supporting Miss Mackaill in 
this production are James Rennie, 
Dorothy Peterson, Joe Donahue, 
Helen Ware, Don Cook, Barbara 
Weeks, Mary Doran and Paul Por- 
casi. 


Begins Today — - 


DOROTHY 


with 


MACKAILL 
PARTY HUSBAND 


DONALD COOK 
JAMES RENNIE 
JOE DONAHUE 
Dorothy Peterson 


Dorothy Mackaill is 
better than ever in 
this story of a noble 
marriage experiment 
that went wrong! 


in 
“HOW I PLAY 
GOLF” “ 


A First National and Vitaphone Hit 


SAENGER 
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When Clarence Badger Directs You Can Be Sure 
Of A Box-Office Hit. He Knows Your Business! 


USHERED INTO THE WORLD DURING 
MADDEST OF MARCH STORMS, STAR 
IS STILL KINDRED TO WHIRLWIND 


Dorothy Mackaill, Starred In “Party Husband,” 
First National Picture, Now At Strand, Is 
Indebted Only To Herself For Fame 


(Biographical Feature, April 15, 1931) 

Dorothy Mackaill arrived in Hull on the stormiest March 
wind that ever blew over England, and having arrived, an- 
nounced herself shrilly and promptly took command of the 
sturdy Scotch-Irish household which is now so widely scattered. 
Father Mackaill still manages the dairy. known picturesquely as 
The Maypole, in Hull; brother Harry is off in Australia on 


colonial business and mother is in 
Hollywood where Dorothy is stead- 
ily winning fame and fortune, star- 
ring in such an up-to-the-minute pic- 
tures as “Party Husband,” which is 
to be seen now at the 
Theatre. 


Dorothy dramatized everything, 
including herself, at an amazingly 
early age, was mildly stage-struck 
at the age of six, and at ten had 
decided that come what might, she 
would be one of the barelegged dane- 
ers in the front row in the home 
town playhouse. Then she would go 
out into the big world—she must go 
—Dick Whittington and his cat had 
done it—so must she. She was thir- 
teen before her entreaties brought 
results, and she was sent up to Lon- 
don as a pupil of Thorne Academy 
—on a street, the name of which 
delighted Dorothy — suggesting 
grease paint and rowdy costumes and 
fantastic headgear—and tripping 
feet—it was Wigmore Street. 


Fer nine months Miss Flutter- 
budget bore it—winning more or less 
commendable marks—doing her ex- 
ercises—trying to forget that the 
London of Nell Gwynne and Prince 
Charming and Drury Lane and the 
Hippodrome that roared beyond the 
narrow confines of Wigmore Street. 
For nine long months small Dot- 
and-Carry-One conformed to the 
rules—and then one day—a stormy 
day—for it was always on stormy 
days she felt her power most keenly 
—she scaled the wall that shut in 
Thorne Academy—and with her 
small belongings in a snug bundle, 
clutched tightly—she scuttled down 
Wigmore Street—leaving it behind 
forever. 


What a week that was—what a 
triumphant week—for at its end she 
found herself dancing barelegged in 
the front row—just as she dreamed 
of doing—only it was not in old 
Hull in Yorkshire—but on the vast 
stage of the London Hippodrome— 
and the number was appropriately 
named “The Chicken Walk.” 


The ‘number become so popular 
that it was lifted from the show and 
sent to Paris. Dorothy didn’t mind 
the rough passage across the Chan- 
nel—her ambition was made of 
sterner stuff! The towers of New 
York were looming in her mind— 
Broadway—would she ever reach 
Broadway? Certainly! She thanked 
whatever powers may be for the 
Irish in her, which gave her humor, 
and the Scotch which made her 
stubborn, determined, unconquer- 
able. ° 


Between times Dorothy had taken 
bits in a few British films—but she 
didn’t like bits, she wanted to be 
the whole show. So, she took things 
into her own hands, bought passage, 
and in due time arrived in the har- 
bor over which the Goddess of 
Liberty presides—crashed Broadway 
—and in less time than it takes to 
tell it was gripping the light fantas- 
tic in a Shubert revival of “Flora- 
dora.” 

Mr, Ziegfeld, never averse to 
blonde appeal, noted the shapeliness, 
the dashing manner, the intriguing 
English accent, the Irish twinks, 
and, since Jacqueline Logan had 
just left the show—he gave Dorothy 
a riotous song to sing—and; not at 
all astonished, she found herself the 
hit of the “Follies.” 

Edwin Carewe wanted her for the 
films—gave her a role in “Mighty 
Lak a Rose” and she later had minor 
parts with Richard Barthelmess in 
“The Fighting Blade” and “Twenty- 
Ane.” A Hollywood contract fol- 
lowed but things moved too slowly 


Page Six 


“Come up, dear! 
Don’t be old fash- 
ioned. Jay is a 
“party husband.” 
He was out last 
night with an old 
And 


what’s sauce for 


sweetheart. 


the goose - - - ”’ 


A Story of a couple 


Modernistic Art Kidded In 
Scene of ‘Party Husband’ 


(Advance Reader) 


A studio decorated in the extreme 
of modernistie art presided over by 
a dilletante artist played with subtle 
comedy sense by Paul Poreasi, makes 
up one of the amusing scenes of 
“Party Husband,” the First WNa- 
tional comedy-drama starring Dor- 
othy Mackaill, which comes to the 
Sena oa Theatre 
next. “Party Husband” is an ab- 
sorbing study of modern theories of 
experimental marriage. James Ren- 
nie is cast as the husband. Clar- 
ence Badger directed. 


the screen’s 


Learn all about this noble 
marriage experiment from 


modernist. 


DOROTHY 


MACKAILL 
PARTY 


Nine Stars Hitched To 


Screen is Harder Task 


36 Covered Wagons / Master Than The Stage 


(Current Reader) 


Dorothy Mackaill’s starring vehi- 
cle, “Party Husband,” the First Na- 
tional comedy drama now at the 
Titer ae eS Theatre, presents nine 
players on the sereen and four times 
as many people back stage to carry 
on the mechanical operations neces- 
sary to make the stars twinkle pro- 
perly. Miss Mackaill’s support in- 
cludes James Rennie, Dorothy Peter- 
son, Joe Donahue, Helen Ware, Don 


Cook, Paul Poreasi, Mary Doran and }- 


Barbara Weeks. 
directed. 


Clarence Badger 


favorite 


who were s0 modern 
that they weren’t 
even satisfied with 


an ordinary marriage 


HUSBAND 


WITH 


DONALD COOK 
DOROTHY PETERSON 
JOE DONAHUE e HELEN WARE 
MARY DORAN e JAMES RENNIE 


A First National Vitaphone Production 
« Directed by CLARENCE BADGER . 
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(White on Black) 
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to suit the Hurricane Lady and she 
tore up the contract and rushed back 
to Little Old New York. Then along 
came “Chickie,” the emotional char- 
acter which had won thousands of 
admirers through its appearance as 
a serial. 

Mackaill impulsively bobbed the 
golden hair that up to this time had 
been streaming down her back, like 
that of the heroine of the old song. 
Bobbed, striking, chic, she made her 
first big bid for screen fame—and 
bids have gone up with each picture 
in. which she appears. She was given 


a long term contract with First Na- 
tional and added to her sereen for- 
tunes in such pictures as “The 
Barker,” “The Great Divide,” “The 
Woman on the Jury,” “Bright 
Lights,’ “Strictly Modern,” “Kept 
Husbands” and “The Office Wife.” 

So the youngest of the Mackaills 
of Hull has arrived. She married 
in haste to repent at leisure, cut 
repentance short by a divorce, means 
to remain single—though she has 
been known to change her mind. She 
dislikes methodical people and rou- 
tine details—adores cricket—plays 


the piano—sings well—never keeps 
a diary—is democratic and univers- 
ally liked. This amazing person is 
five feet four, weighs one hundred 
and fifteen—has hazel eyes—cropped 
blonde hair—a contagious laugh and 
—you may see her now at the .... 
soars Theatre as the astonishing 
bride of “Party Husband.” 

Dorothy Mackaill is still in a 
storm—that is a screen matrimonial 
storm—in “Party Husband.” James 
Rennie, Donald Cook and Dorothy 
Peterson are in the cast. Clarence 
Ba directed. 


Avers ‘Party Husband’ 


James Rennie Who Plays the 
Title Role In “Party Hus- 
band,” Starring Derothy 
Mackaill, At 
Theatre, Talks Interestingly 
of Talkies 


(Short Feature) 


The screen is an infinitely more ex- 
acting master than the stage in the 
opinion of James Rennie who is 
playing opposite Dorothy Mackaill 
in her First National starring vehi- 
cle “Party Husband,” now at the 
Theatre. 


“Tf an aetor signed for a play in 
New York in August, for example,” 
says Rennie, “he spent three weeks 
rehearsing before the play started. 
After the first week or two while he 
was experimenting with the effect 
on the audience of a slight change 
in the inflection of a line, there was 
no more hard work. The actor had 
merely to report to the theatre every 
night except Sunday and for two 
matinees. If the play chanced to 
be a success he could stay the whole 
season in the one role and never 
have to learn a new line. 


“But on the screen it is different. 
If a play has a good run in New 
York and lasts six months the men- 
tal effort becomes nil. In the same 
six months in Hollywood one may 
make several talking pictures, each 
with an entirely different character- 
ization. An actor must be on the 
set at nine and work until five as a 
rule and then he is expected to learn 
his lines for the next day’s work 
during the evening. 


“Of course, in screen work, a 
player often gets several complete 
Gays ci Test during production while 
other players are being filmed. To 
a person trained in stage discipline 
and accustomed to working every 
day this is a rare treat. But on the 
whole, motion picture work takes 
more time and mental effort than 
the stage ever did.” 


The supporting cast of “Party 
Husband” includes Dorothy Peter- 
son, Joe Donahue, Don Cook, Paul 
Porcasi and Mary Doran. Clarence 
Badger directed. 


“Party Husband” Has 
Nine Players And A 
Set-Crew of Forty 


(Current Story) 

For every star that appears on 
the screen there are from thirty to 
one hundred behind it, not counting 
the many others engaged in labora- 
tory and theatre work. For in- 
stance; in “Party Husband,” the 
First National picture starring Dor- 
othy Mackaill, now at the ........ 
Theatre, the minimum set-crew is 
thirty-six. 

The crew consists of one director, 
two assistant directors, three camera- 
men, three assistant cameramen, one 
head electrician, nine assistant elec- 
tricians, one script girl, one hair- 
dresser, one maid, one prop man, one 
prop boy, four grips, one makeup 
man, one still man, one sound.moni- 
tor, two microphone men, one sound 
and switch man and the recording 
crew in the recording room. 


“Party Husband,” comedy-drama 
of experimental marriage, presents 
Dorothy Mackaill, supported by 
James Rennie, Dorothy Peterson, 
Joe Donahue, Helen Ware, Don 
Cook, Paul Poreasi, Mary Doran and 
Barbara Weeks. The play is an 
adaptation of the novel by the same 
name by Geoffrey Barnes. Clarence 
Badger directed. 


SEE PAGE 2 
FOR NOVEL 
LOBBY FRAMES 
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